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Feyezan
Overflow

“Fiziksel mesafe” diyemediler de “sosyal mesafe” buyurdular
dunyayi yénetenler, ¢linkl istedikleri bu! Birlesmeyelim, hep
ayrilalim, ayrisalim; fikir ve dava birligi iginde olmayalim!

Ne kadar gok alt grup béltinmesi olursa o kadar iyi, onlari
birbirine gatarsin; onlar birbirini yerken keyfine bakarsin!
insanlari bedenen birbirinden ayirarak bir cok seyi cevrimici
ortama yidiyorlar ki insanlarin kisisel ve mahrem verilerini
daha kolay toplayabilsinler; edilim arastirmasi adi altinda
egilim belirlesinler ve bize istedikleri yasam formlarini dikte
edebilsinler. Onlarin dayattiklarini tikettikge ttkenelim, biz
ttkendikge onlar bizi ticari tip marifetiyle tekrar tiketmek Gzere
diriltsinler: Zamane pilleri gibi; tuket, sarj et, tiket, sarj et, tlket,
sarj et, TUKET!

Bu sergiyi olusturan seriler arasinda yer alan “Baska tas baska
hamam,” kendinden baskasini gézi gérmeyen ve dinyayi
yoneten sebekenin kalbi olan is diinyasina gérsel bir hiciv olarak
ortaya gikti. Kendini bile tiketen kapitalizmin salginla iyice
yerinden oynayan temelleri, devamli disen performans
grafikleri, batan ve kurtarilan sirketler, fiziki karsiligr olmayan likit
servetler, igleri doldurulamayan lizumundan buyuk gékdelen
ofislerine dokunan bir gérsellik s6z konusu. “Dinya déntyor

sen ne dersen de!” adli 2 dakikalik tek kanal video ¢alismasiysa,
salgina neden olan gézle goérilemeyen varolus bigiminin temsili
Gzerinden kurenin merkezine inmeye ¢alisiyor.

Dastnce heykellerinin odaklandidi iki ana konu ise kiresel
Olgekte egemen sebeke 6rgusii ve bu érginin bireysellesme
Gzerinden direttigi sosyal mesafe. Heykeller bir yandan, bildik
orgu sistemlerine uymayan devingen gatkilarla sebekenin
¢okusuind temenni ve temsil ederken; diger yandan hapsolma,
tecrit, izolasyon, mesafe kavramlari gergevesinde kendine yetme
ve mustereklerde bulusma dengelerini gézetmeye gabaliyor.

Serginin merkezine oturan ve mesafeye karsi duran “Beraberlik
manzaralari” serisinin meselesini ise kiymetli Mevlanda
Celdleddin-i Rimi'den alinti ifsa ediyor: “Gel, gel, ne olursan

ol yine gel, ... Bizim dergdhimiz, Gmitsizlik dergdhi degildir, ...

n

Ya oldugun gibi gérin, ya gérandugun gibi ol! ...

Murat Germen

Those who rule the world couldn’t say “physical distance” but
they instead stated “social distance” as this is what they desire!
They don’t want us to unite; but part ways with no solidarity

in idea and cause. The more break ups there are within the
society the better; divide, sow discord, watch the battle and
secure your régime. They shift almost everything towards
online environments by physically separating people from each
other, so that they can collect personal and private data more
easily, sef trends under the name of trend research, dictate life
forms. Let us run out as we consume their impositions, and as
we run ouft, let them resurrect us through commercial medicine
to consume again; like batteries of today: Consume, recharge,
consume, recharge, consume, recharge, CONSUME!

Among the series that make up this exhibition, “Business as
Unusual” emerged as a visual satire for the self-centered
business world, which is the heart of the network that rules the
world. The foundations of capitalism -which depletes even itself
- dislodged by the epidemic, constantly falling performance
graphics, companies that sink and get rescued, liquid fortfunes
without physical counterparts, exceedingly outsized yet vacant
skyscraper offices are sarcastically visualized. The 2-minute
video titled “World spins no matter what!” tries to land on the
center of the globe through portrayal of an invisible existence
form that caused the pandemic.

The two main issues that the ‘reflexion sculptures’ focus on, are
the globally dominant networks and the social distance that this
grid insists on. On one hand, the sculptures wish and represent
the collapse of the grid through dynamic frames that do not
conform to the usual patterns. On the other hand, they try to
maintain the balance of self-sufficiency and collectivity within
the framework of the concepts of confinement, isolation and
distance.

A quote from the precious Mevlénd Celéleddin-i Rmf (Jelaluddin
Rumi) reveals the issue of the “Humanscapes of Solidarity” series,
which is located at the core of the exhibition and defies distance:
“Come, come, whoever you are, ... Ours is not a lodge of despair,

”

... Appear as you are, be as you appear! ...



Feyezan Uzerine
About Overflow

Murat Germen'in Ferda Art Platform’daki Feyezan / Overflow
isimli kisisel sergisi tanikligini stlendigimiz “simdiki zamanin”
politik, sosyal ve ekonomik olgulariyla gapraz ates altinda kalan
bireylerin Gzerine yUklenen farkl anlamlara, zorluklara karsi
verilebilecek tepkiler Gzerine yodunlasiyor. 1980’lerden itibaren
galismalarinda farkli Gretim teknikleri kullanarak kendine 6zgu
bir gérsel dil gelistiren Germen'’in glincel sergisinde fotograf,
heykel, yerlestirme ve video teknikleri kullanilarak gergeklestirilen
ve ilk kez izleyicilere sunulacak olan ¢alismalari; hem farkli bir
gorselligin kapilarini araliyor, hem de glinimuzdn politik
manzaralari karsisinda sanatginin sé6zUnt sakinmadan
gelistirdigi reflekslerini igeriyor.

“Baska Tas Baska Haomam, Dastnce Heykelleri, Beraberlik
Manzaralar” baslkl dizilerden galerinin ézellikleri géz 6ntnde
tutularak segilmis galismalardan olusan serginin tasarimini
Ustlenen Kerem Piker’in gelistirdigi yorum, izleyicilere butincul
bir yaklasimla Germen'in farkli deneylerine eslik etmeleri igin
sunulmus bir davetiye ve izlege sahip. Sergide sanatginin ilk kez
izleyicilerle paylasacadi “Dustince Heykelleri” dizisi, karantina
déneminde dinyanin giindemine gelen sosyal mesafe olgusuna
cok farkli noktalardan bakarak, pandemiyle birlikte keskinlesen
“sosyal dayatmalarin” arka planina bakiyor. Bu noktada
belirtiimesi gereken, serginin “gosterdiklerinin” bir sekilde
guncel gelismelerde dile getirilmeyen olgulara yogunlasarak
Pandora’nin kutusunu agmasi.

Feyezan / Overflow, “eski ve yeni normal” arasinda sikismis
olan gunlik hayatin ne kadar strddrulebilir oldugunu
sorgularken; kusku uyandirmayr amaglayan bir izlek esliginde
birey-toplum, insan-doga iliskilerinde beliren kilitlenme
noktalarina yogunlasiyor. Bunlar Turkge'deki guzel ifadesiyle
“s6zUn bittigi’, dustncenin basladigi anlar. Sergi bu anlamda
kaginilmaz sosyal sikintilarin gérsel imgelerle gindeme
getirilerek tartisiimaya galisildidr “agik uglu” bir karaktere sahip.
Serginin hazirlanis stirecinde, sanatgl, kirator ve sergi yapimcisi
arasindaki isbirligi bir mize sunumu gergevesinde yUrdtulerek,
izleyicilere yeni gorsel deneyim alanlari agilmasina ézen

gosterildi.

Necmi S6nmez

Murat Germen'’s solo exhibition Overflow at Ferda Art Platform
focuses on the political, social and economic facts of the
“present fime” which we witness, and the different meanings
and reactions that can be given fo the individuals who are
under crossfire. The works of Germen, who has developed

a unique visual language by using different production
techniques in his works since the 1980s, are carried out using
photography, sculpture, installation and video techniques and
will be presented to the audience for the first time. The works
both open the doors of a different visuality and include the
reflex of the artist developed without hesitation in the face of
today’s political landscapes.

The interpretation developed by Kerem Piker, who undertakes
the design of the exhibition consisting of works selected while
taking into account the characteristics of the gallery from the
series titled “Business as Unusual, Humanscapes of Solidarity,
Sculpting Reflection”, has an invitation and theme presented to
the audience to accompany Germen’s different experiments
with a holistic approach. The series “Sculpting Reflection”, which
the artist will share with the audience for the first time in the
exhibition, looks at the phenomenon of social distancing that
arose during the quarantine period from very different point of
views and looks at the background of the “social impositions”
that heightened with the pandemic. What should be mentioned
at this point is that through what the exhibition “shows” we see
reflections of the facts that are not mentioned in current
developments.

While Overflow questions how sustainable everyday life is
caught between “the old and new normal”; he focuses on the
deadlock points that appear in the relationships of individual-
society, human-nature, accompanied by a theme that aims fo
arouse suspicion. These are the moments where you are at a
loss for words and thought begins. In this sense, the exhibition
has an “open-ended” character in which inevitable social
problems are brought to the light by carrying them to visual
imagery. During the preparation process of the exhibition, the
cooperation between the artist, curator and the exhibition
producer was carried out within the framework of a museum
presentation, and a lot of effort was put in to open up new
visual experience areas for the viewer.






Sergi Tasarim Taslaklari
Exhibition Design Draft
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Sergi Tasarimi
Exhibition Design

Murat Germen’in isleri, iki boyutlu dinyanin imkanlarini
zorlayan igler. Germen sadece fotodrafin kadraji igerisinde
kalmayi, hikayesini isin basili oldugu ortamin gergevesi ile
sinirlandirmayi kabullenmiyor; bdyle oldudu igin de Germen’in
islerinin sergileme tasarimini yapmak, bildigimiz tarden bir sergi
tasarimi yapmanin bir adim étesine gegiyor. Sordugumuz soru
su: fotograf ya da bir seri fotograf diyelim, mekanin kurucu
6gesi haline gelebilir mi? Sergi mekani serginin kendisi ile
islerden ayrilmaz bir sekilde yeniden kurgulanabilir mi?

Kerem Piker

Murat Germen'’s works have a character that pushes the limits
of two dimensionality. Germen refuses to only stay within the
frame and to limit his story to the printed outline of the work.
Therefore, designing the exhibition of Murat Germen moves
one step ahead than a regular exhibition design. The questions
we asked was: Can a single photograph or a series of
photographs become the formative element of a space?

Can the exhibition space be redesigned as an inseparable
piece from the exhibition and the works itself?

M
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Sergi Uzerine Konusma
About The Exhibition

Galismalarini uzun bir stireden beri yakindan takip ettigim
Murat Germen'le bir gok ortak proje gelistirmistik. Bunlarin
sonuncusu olan Feyezan / Overflow pandemi déneminde
sekillenen bir sergi olarak daha énceki tecrtbelerimizi astidi gibi,
hazirlanigi sirasinda kurdugumuz verimli ortakliklarla deneysel
bir karaktere sahipti. Bu deneysellik sayesinde sanatsal
calismalarin farkh késelerinde duran sanatgi, kiratér, tasarimci,
galerici gibi kurumsal 6delerin belirledigi sinirlari, gergeveleri,
asarak “yapit odakli” ortakliklar gelistirdik. Sergide bir cogu ilk
kez izleyici karsisina gikacak olan isler, bir yanda Murat’in son
yirmibes yillik Gretim strecinden stzulerek gelen garpici
gorsellikleri, diger yandan da onun aragtirma yaparken
arkasindaki tam gemileri yakacak denli deney odakli oldugunu
ortaya koyuyor. Sergiyi olusturan yapitlarin ana yapilarindaki
karakterler, serginin hazirlanigi sirasinda kurulan ortakliklarla da
desteklendigi igin sergi giinimuzde tartish§imiz bir cok sanatsal,
politik, sosyolojik kavramlari elestirel bir parantez igine aldi.

Bu bir ¢irpida anlatilmasi mamkin olmayacak denli yogun
ozellikleri gindeme getirmek igin serginin olusum stireci
hakkinda yazili bir gérisme gergeklestirdik.

Necmi S6nmez: Serginin hazirliklari sirasinda paylagtiklarimiz
son derece heyecan vericiydi. Kavramsal gergevesinin
olusturulmasindan serginin gergeklesmesine dek gegen sure
icinde sizin 6zellikle deginmek istedigdiniz tecribeler nelerdir?

Ferda Dedeoglu: Bireysel gérundrltklerin, basarilarin ve
aretimlerin bu kadar yodun oldudu bir zamanda, merkezinde
Murat’in iglerinin yer aldidi bu projenin bdylesine uyumlu,
etkilesimli bir takim ¢alismasindan ortaya ¢ikmasi benim igin
ayrica gok anlamli. Bu sektorde yola gikarken, ismimizdeki
‘platform’ kelimesi tam da buradaki gibi farkl disiplinlerin bir
araya geldidi projelerin yapilabildidi bir yer olma hayali ile
distnalmastl. Murat’in karantina dénemi Uretimleri sirasinda
yaptidimiz yazismalar ile bir anda sekillenen bu takim galismasi,
ortamin tim belirsizligine ragmen buyuk motivasyon oldu

bizim igin. Kiratér, sanatgi, mimar ve galeri olarak basladigimiz
bu proje bugiin bir mize sergisi olabilecek tirden bir sergiye
dénUstl. Bu serginin pargasi olmak, ev sahibi olmak gurur verici.
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Ferda Dedeoglu
Murat Germen
Kerem Piker
Necmi S6nmez

We have developed many joint projects with Murat Germen,
whose work | have been following closely for a long time. The
last of these, Overflow, had an experimental character with the
fruitful partnerships we established during its preparation,
exceeding our previous experiences as an exhibition that
shaped during the period of the pandemic. Thanks fo this
experimental character, we have developed “artwork-orient-
ed” partnerships by exceeding the boundaries and frames
determined by institutional elements such as artists, curators,
designers, and gallery owners who stand in different corners
of artistic works. he works, many of which will be presented fo
the audience for the first time in the exhibition, reveal on the
one hand Murat’s striking visuals that have come through the
last twenty-five years of production, and on the other hand,
shows how experimentative and bold his choices are. Since the
characters in the main structures of the works that make up the
exhibition are also supported by the partnerships established
during the preparation of the exhibition, the exhibition included
many artistic, political and sociological concepts that we discuss
today in a critical bracket. We held a written interview about the
formation process of the exhibition in order to bring up these
intense features that cannot be explained in a snap.

Necmi S6nmez: What we shared during the preparations for
the exhibition was extremely exciting. What are the experiences
you would like to specifically mention during the period from the
creation of the conceptual framework to the realization of the
exhibition?

Ferda Dedeoglu: It is very meaningful for me that this project,

in which Murat’s works are at the center, emerged from such
harmonious and interactive teamwork at a time when individual
visibility, success and production are so infense. When we
started out in the art world, the word “platform” in our name
was thought to be a place where projects from different
disciplines can be joined, just like this one. This tfeamwork,

which was shaped suddenly with the correspondence we made
during Murat’s quarantine period, was a great motivation for
us despite all the uncertainty of the environment. This project,
which we started with a curator, artist, architect and the
platform, has become an exhibition that shows a museum
quality. It is a pride fo be a part of this exhibition and fo be

the host.



Murat Germen: GinUmUzde sonug slregten daha dederli hale
geldi ne yazik ki. Streg ne kadar kisa olursa sonuca o derece
cabuk varildigindan, streg esnasindaki 6grenme, olgunlasma
potansiyeli de dnemsenmiyor. Serginin gergeklesmesine

kadar gegen streden aklimda kalan; isleri, 6zellikle de Necmi’nin
“distnce heykelleri” adini verdigi maket-heykelleri tretirken,

el becerimi kullanarak bilgisayarin sanalligindan ve bitmek
bilmeyen bildirimler/uyaricilardan uzak kalmamin salgin
sirasindaki zorunlu tecridin manevi baskisini nasil bertaraf
ettigiydi. Diger yandan; belli bir son tGrtn hesabi, tasarimi,
hayali, kurgusu olmadan dretimlere “sifir” planlama ile
baslamak ve kullandigim malzemeler / ortamlar bana ne
dneriyorsa, canim hangi yonu gekiyorsa, elim ne becerebiliyorsa
bu dogrultularda gitmek bana “in situ” (yerinde yapim) karar
verme mekanizma ve sUreglerinin 6zgUrliguna yasatt. “Kim ne
der?” diye tasalanmadan Uretmenin satin alinamaz huzuru
insana “iyi ki dogdum!” hissini koktne kadar yasatiyor. Son
olarak, sergi igerigi tGretim strecinin kuresel salgina denk
gelmesi ve tecridin yol agtidi maddi, manevi zorunluluklarin
icerige ve isbirligi gereksinimine %100 etki yapmis oldugunu
belirtmek isterim. Salgin olmasaydi bu sergi bambaska bir sergi
olurdu...

Kerem Piker: isbirlikleri cok degerli, hele ki hepimizin kendi
bireysel alanlarina hapsoldugdu kiresel salgin gtnlerinde.
Ferda’nin daveti Gzerine gergeklesen bu isbirliginin, dijital
araglar vasitasiyla kimi zaman Gg ya da dért farkli sehirden
katihmli toplantilarla gergeklesmesi ilging bir deneyim oldu.
Kosullar ne kadar olaganistt olsa da uygun ortamlar
yaratildiginda insan bir yolunu bulup tretmeye devam ediyor.
Bu yoénuyle Ferda’nin kurdugu Platform, salgin gunlerinde dijital
bir platforma da dénuserek hepimizi Gretken kilan bir isbirlidi
ortamina dénUstu.

NS: Kisisel olarak serginin bir galeri sunumundan gok, arastirma
odakli bir enstiti projesi oldugunu dastndyorum. Cunkd
serginin olusum strecinde kisisel olarak katilimcilarin kendileri
icin belirlenen profesyonel sinirlari asarak, son derece
paylasimci davrandiklari gérdim. Bu sayede deneysellikle
athdimiz her adimin karsilikli gtveni tetikleyerek bizi farkl
gorselliklere géturdagunid dustinGyorum. Bu konularda sizin
yorumlariniz neler?

FD: Kolektif galismanin bir yandan 6zgtrlestirici olduguna
inaniyorum. Herkesin birbirinin yaptidi ise olan glveni, vizyonu
daha da genigletmemize ve daha 6zgur disiinmemize yardimcl
oldu. Madem béyle bir is yapacadiz en iyisi olsun, hakkini
verelim diyerek herkes ne gerekiyorsa yapt. Murat'in eserleri
temel belirleyici iken, mekan diger belirleyici oldu. Yapilan sergi
tasarimini eserlerle bir butun halinde alip farkli yerlerde
sergileyebilecek esneklikler géz éntine alindi. Galeri ayadi
sadece baslangig, sonrasinda da bu serginin heyecan verici
yeni yolculuklar olacagdina inaniyoruz.

MG: Nowadays, unfortunately, the result has become more
valuable than the process. Since the shorter the process, the
faster the result is reached, the potential for learning and
maturation during the process is also ignored. What remained
in my mind from the fime until the exhibition was opened was
how my secession from the virtuality of the computer and
endless notifications, stimuli by using my dexterity while
producing the model-sculptures, which Necmi called “thought
sculptures”, avoided the spiritual pressure of mandatory
isolation during the pandemic. On the other hand; starting the
productions with “zero” planning without a certain final product
calculation, design, imagination, editing, and going towards a
direction that the materials and environments suggest made
me decide “in situ”. it ensured the freedom of its mechanisms
and processes. Producing without questioning what other
people think, makes you feel completely empowered. Finally,

| would like to point out that the coincidence of the exhibition
content’s production process with the global epidemic and the
material and moral obligations caused by the isolation have
100% impact on the content and the need for cooperation. This
exhibition would have been a completely different show had it
not been for the epidemic...

KP: Collaborations are very valuable, especially in the days of
global epidemic when we are all confined to our own individual
spaces. It was an interesting experience that this collaboration,
which took place at the invitation of Ferda, was realized through
digital tools, sometimes with meetings that occurred from three
or four different cities. No matter how extraordinary the
conditions are, when suitable environments are created,
human beings contfinue to find a way and produce. In this
respect, the Platform, founded by Ferda, turned into a digital
platform during the epidemic days and turned into a
cooperation environment that made us all productive.

NS: Personally, | think the exhibition is a research-oriented
institute project rather than a gallery presentation. Because in
the formation process of the exhibition, | personally saw that the
participants exceeded the professional boundaries set for them
and acted in a very sharing manner. In this way, | think that
every step we take with experimentation, triggers mutual trust
and leads us to different visuals. What are your comments on
these issues?

FD: | believe that collective work is very liberating. Everyone’s
trust in each other’s work has helped us to further expand our
vision and think more freely. Everyone did whatever it took to
do their best and give their undivided attention fo amek the
work count. While Murat’s works were the main determinant,
space became the other. The flexibility to take the exhibition as
a whole, elsewhere and exhibit them in different places was
taken into consideration. The exhibition at the gallery is just the
beginning, and we believe that this exhibition will have exciting
new journeys.
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MG: Yasam gittikge bireysellestirildiginden, ortaklasa / musterek
/ érgUtlenmis stregler peyderpey devre disi birakiimaya
calisildigindan bir araya gelip beraber Gretme eylemleri de
azalmaya basladi. Bu hal sanat dinyasina da sirayet etti;
eskiden algilarimizi ve sanatin akisini dedistiren, muhalif ve
radikal Gretimler yapan kolektif sanat akimlari yerini daha
6lmeden eserleri milyonlarca avroya satilan yildiz sanatgilara
birakti. Sanat kendini kismen ve mecburen “kara sermaye”nin
kara parasini aklarken buldu.

Bu sergide kuratér, sergi tasarimcisi, galeri ekibi ve sanatgi
unutulmaz bir isbirligiyle galistilar. Bu tar kolektif Gretimler
sanatginin kendi kiigik dinyasindan gikip kendi islerine
disaridan daha genis bir agi ile bakabilmesini sagliyor. Necmi'ye
genel gergeveyi tutarli ve 6zIU bir buttine yonlendirdigi, Kerem'e
eserlerimi baska bir diizeye tasiyan ve ilk gérdigumde en ufak
bir itiraz hissi tasimadan heyecanla benimsedigim tasarimlar
onerdigi, Ferda'ya ise herkesin moralinin yerlerde oldugu boyle
bir ddnemde morali yuksek tutarak bizlere bu esnek zemini
hazirladidi igin igtenlikle tesekkar etmek isterim. Farkli yaratici
alanlardan gelen bireylerin aralarinda gergeklesen paylasim
ve igbirliginin Konstruktivizm, Bauhaus gibi eski “dava”
olusumlarinda gozlemledigimiz sinerjiye yol agmasi insani gok
umutlandiriyor.

KP: islerin hem igerigi hem de sayisal olarak coklugu, sergi
mekanini dizenlerken mekani iglerle yeniden kurgulamaya
imkan verecek tirdendi. Bir tasarimci olarak bu firsat her zaman
karsiniza gikmayabilir; bu noktada herkesin yeni fikirlere agik
davranmasi isbirligini kuvvetlendiren bir unsur oldu. Sonug
benim agimdan bu sebeple ¢ok heyecan verici.

NS: Korona 6ncesi ve sonrasinda gelisen sergimiz, guglu bir
sekilde glinUmUzun politik manzaralar karsisinda tavir aliyor.
Bunun butuncdl bir yaklagimla karantina dénemlerinin izleriyle,
tortularyla mucadele ettigini belirtmek bence bir tir gereklilik.
Sizce serginin “eski ve yeni normal” arasinda durdurdugu,
kendini konumlandirdigi noktalar nerelerdir?

FD: Eski ve yeni normal olarak degil de, serginin korona

oncesi planti ile korona sirasinda sekillenen plani var benim igin.
Murat’in eserlerinin igeridi ise korona dénemi yasadiklarimiza
yonelik iler. igeriklerini, konularin, islerin bu sergiye segilme
nedenlerini ve Uretimlerin gesitliligini korona dénemi sekillendirdi
biraz da. Sergilenis bigiminin bu sekilde kolekfif bir calismaya
dénUsmesi ise tamamen korona déneminde ortaya gikti. Benim
icin normal ve yeni normal kavramlari sadece serginin sergilenis
bigimi ile sekilleniyor kafamda. Korona sayesinde sergi kolektif
bir projeye evrildi diyebilirim. Normal dedigimiz zaman nasil
isimizi yapmaya devam ediyorduysak yeni normal dedigimiz
zamanda yine tek yapabilecedimiz isimizi en iyi sekilde devam
ettirmek. Bu kavramlara ok takilmiyorum. is devam ediyor,
sergiler devam ediyor, biz yola devam ediyoruz.
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MG: As life has become increasingly individualized and the
collective / joint / organized processes are tried to be phased
out, the actions of coming together and producing together
started to decrease. This state of affairs also spread to the art
world; in the past, collective art movements that changed our
perceptions and the flow of art and made opposing and radical
productions left their place to star artists whose works were sold
for millions of euros before they died. Art found itself partially
and necessarily laundering the money.

In this exhibition, the curator, exhibition designer, gallery team
and the artist worked in an unforgettable collaboration. Such
collective productions enable the artist fo come out of his own
small world and view his work from a wider angle. | would like
to thank Necmi, for directing the general framework to a
coherent and concise whole, to Kerem fro his designs that took
my works to another level and which | embraced with
enthusiasm without the slightest objection when | first saw it,
and fo Ferda who kept the morales high in such a period when
everyone was very dreary and for preparing the flexible ground
in which the exhibition grew on. The sharing and collaboration
between individuals from different creative fields leads to the
synergy we observe in Constructivism and Bauhaus, which
makes people very hopeful.

KP: Both the content and the numerical multiplicity of the works
were such that it was possible to reconstruct the space with
works while arranging the exhibition space. As a designer, this
opportunity may not always appear. At this point, everybody’s
openness to new ideas was a factor that strengthened the
cooperation. The result was very exciting for me because of this.

NS: Our exhibition, developed before and after Corona, takes a
strong stand against foday’s political landscapes. | think it is a
kind of necessity to state that this is fighting with the traces and
residues of the quarantine period. Where do you think the
exhibition stands between the “old and new normal”?

FD: For me, there isn't a new and old normal in the case of this
exhibition whereas | would like to think about it as the pre-
corona plan of the exhibition and the plan that formed during
quarantine. The content of Murat’s works is about our
experiences during the corona period. The corona period
shaped the contents, subjects, the reasons why the works were
selected for this exhibition and the diversity of the productions.
The transformation of the exhibition form into a collective work
in this way appeared entirely during the corona period. For me,
the old normal and new normal concepts are shaped only by
the way the exhibition is displayed. | can say that the exhibition
evolved info a collective project thanks to Corona. Just as we
were contfinuing to do our job then, all we can do in the time
we call the new normal is to continue our work in the best way
possible. | don’t get too caught up in these concepts. The work
continues, the exhibitions continue, we continue on our way.



MG: Normal hep muktedirlere gére tanimlaniyor, ginkd
“norm”u hep onlar belirliyor. Dolayisi ile eski normal ile yeni
normal arasindaki fark; sermaye sahiplerinin ne kadar daha
cok veya ne kadar daha az kazandiginin farki, ya da hangi
sermayedarlarin iflas ettigi hangilerinin de servetlerine servet
kathidr (6rnedin Amazon, Google, Facebook gibi gevrimigi
konglomeralar) Gzerinden degerlendiriimek durumundo.
Benim hayatimin “yeni normal”i yok é6rnegin; bagimsiz ve dik
durabilmek igin galismayaq, fikir / kavram / eser Gretmeye devam
etmek disinda bir segenedim olmadidi igin salgin édncesindeki
gibi devam ediyorum hayatima.

Son zamanlarda “yeni” teriminin; muktedirler ve sermaye
sahiplerinin musterilerini ikna etmek, mesrulastirmak, mal
satmak Gzere suiistimal eftikleri sanrisal bir kavram olarak servis
edildigini dustndyorum. “Yeni dinya dazeni’, “Yeni Turkiye”, “yeni
normal” gibi tamlamalar; ya erkin yeni sahiplerini, ya da erkin
mevcut sahiplerinin yeni boyun eddirme yéntemlerini kutsayan /

kutlayan isimlendirmeler olarak karsimiza gik(ariDiyor.

KP: Eski halimizin ne kadar normal oldudu epeyce su gotarir de
olsa, onu &zler olduk. Bizler her seye ragmen bir galeri
ortaminda bireysel oldugu kadar kolektif bir sekilde tecribe
edilecek fiziksel bir serginin tasarimini ve kurgusunu olugturduk.
Yeni normal eder sergileri sohbetlerimize eglik eden ytksek sesli
kahkahalarla kutladigimiz, distinmek, konusmak ve tartismak
imkani bulabildigimiz bulusmalart bir kenara birakmak
anlamina geliyorsa bu bile kendi basina énemli bir kayip.

Bu belirsizligin tam ortasinda, Feyezan'in ileride hatirlanmaya
deder bir is olarak yerini aldigini disintyorum.

MG: Normal is always defined according fo the powerful, be-
cause they always determine the “norm”. Therefore, the dif-
ference between the old normal and the new normal can be
determined by the difference in how much or how less capital
owners earn, or which financiers go bankrupt and which add
wealth to their wealth (eg online conglomerates such as
Amazon, Google, Facebook). My life has no “new normal” for
example; | continue my life as before the epidemic, since | have
no choice but fo continue working and producing ideas /
concepts / works in order to stand independently and upright.

| think, recently, the term “new” is used as a delusional concept
that the power and capital owners abuse to persuade,
legitimize, sell property. “New World Order”, “New Turkey’, “new
normal” clauses appear as namings that consecrate / celebrate
either the new owners of power, or the new methods of

subjugation for current owners of power.

KP: Although it may be questionable how normal our old self
was, we missed it. Despite everything, we have created the
design and setup of a physical exhibition that will be
experienced collectively as well as individually in a gallery
environment. If the new normal means putting aside the
gatherings where we celebrate exhibitions with loud laughter
accompanying our conversations, where we have the
opportunity to think, talk and discuss, this is an important loss in
itself. In the midst of this uncertainty, | think Feyezan has taken its
place as a memorable job.
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Chromogenic print (C-print) on Fuji Crystal Archive Pearl paper mounted on 18mm Medium Density Fiberboard

Fuji Crystal Archive Pearl kagdit Gzerine kromojenik baski (C-print) + 18mm MDF panel arkalik
80 x160 cm

Baska tas baska hamam-I | Business as unusual-I, 2020
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Baska tas baska hamam-Il | Business as unusual-Il, 2020

Fuji Crystal Archive Pearl kadit Gzerine kromojenik baski (C-print) + 18mm MDF panel arkalik
Chromogenic print (C-print) on Fuji Crystal Archive Pearl paper mounted on 18mm Medium Density Fiberboard

160 x 80 cm
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Baska tas baska hamam-Iil | Business as unusual

(C-print) + 18mm MDF panel arkalik

Chromogenic print (C-print) on Fuji Crystal Archive Pearl paper mounted on 18mm Medium Density Fiberboard

Fuji Crystal Archive Pearl kagit Gizerine kromojenik baski
160 x 80 cm
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Baska tas baska hamam-IV | Business as unusual-1V, 2020

Fuji Crystal Archive Pearl kagdit Gzerine kromojenik baski (C-print) + 18mm MDF panel arkalik
Chromogenic print (C-print) on Fuji Crystal Archive Pearl paper mounted on 18mm Medium Density Fiberboard

80 x 270 cm
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Baska tas baska hamam-V | Business as unusual-V, 2020

Fuji Crystal Archive Pearl kagdit Gzerine kromojenik baski (C-print) + 18mm MDF panel arkalik
Chromogenic print (C-print) on Fuji Crystal Archive Pearl paper mounted on 18mm Medium Density Fiberboard
80 x 242 cm
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Baska tas baska hamam-VI | Business as unusual-VI, 2020

Fuji Crystal Archive Pearl kagdit Gzerine kromojenik baski (C-print) + 18mm MDF panel arkalik
Chromogenic print (C-print) on Fuji Crystal Archive Pearl paper mounted on 18mm Medium Density Fiberboard

101 x 80 cm
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Baska tas baska hamam-VIl | Business as unusual-Vil, 2020

Fuji Crystal Archive Pearl kagdit Gzerine kromojenik baski (C-print) + 18mm MDF panel arkalik

Chromogenic print (C-print) on Fuji Crystal Archive Pearl paper mounted on 18mm Medium Density Fiberboard
80 x 206 cm
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Baska tas baska hamam-VIll | Business as unusual-Vill, 2020

Fuji Crystal Archive Pearl kagdit Gzerine kromojenik baski (C-print) + 18mm MDF panel arkalik
Chromogenic print (C-print) on Fuji Crystal Archive Pearl paper mounted on 18mm Medium Density Fiberboard
80 x 80 cm
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Beraberlik Manzaralari | Humanscapes of Solidarity, 2020

Lateks Uzerine 33 x 11 cm pigment baski + 37 x 11 x 3 mm pleksi
33 x 11 cm pigment print on latex mounted on 37 x 11 x 3 mm plexi
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Beraberlik Manzaralari | Humanscapes of Solidarity, 2020

Lateks Uzerine 33 x 11 cm pigment baski + 37 x 11 x 3 mm pleksi
33 x 11 cm pigment print on latex mounted on 37 x 11 x 3 mm plexi
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Beraberlik Manzaralari | Humanscapes of Solidarity, 2020

Lateks Uzerine 33 x 11 cm pigment baski + 37 x 11 x 3 mm pleksi
33 x 11 cm pigment print on latex mounted on 37 x 11 x 3 mm plexi
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Beraberlik Manzaralari | Humanscapes of Solidarity, 2020

Lateks Uzerine 33 x 11 cm pigment baski + 37 x 11 x 3 mm pleksi
33 x 11 cm pigment print on latex mounted on 37 x 11 x 3 mm plexi
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Beraberlik Manzaralari | Humanscapes of Solidarity, 2020

Lateks Uzerine 33 x 11 cm pigment baski + 37 x 11 x 3 mm pleksi
33 x 11 cm pigment print on latex mounted on 37 x 11 x 3 mm plexi
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Beraberlik Manzaralari | Humanscapes of Solidarity, 2020

Lateks Uzerine 33 x 11 cm pigment baski + 37 x 11 x 3 mm pleksi
33 x 11 cm pigment print on latex mounted on 37 x 11 x 3 mm plexi
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Beraberlik Manzaralari | Humanscapes of Solidarity, 2020

Lateks Uzerine 33 x 11 cm pigment baski + 37 x 11 x 3 mm pleksi
33 x 11 cm pigment print on latex mounted on 37 x 11 x 3 mm plexi
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Beraberlik Manzaralari | Humanscapes of Solidarity, 2020

Lateks Uzerine 33 x 11 cm pigment baski + 37 x 11 x 3 mm pleksi
33 x 11 cm pigment print on latex mounted on 37 x 11 x 3 mm plexi




53



Beraberlik Manzaralari | Humanscapes of Solidarity, 2020

Lateks Uzerine 33 x 11 cm pigment baski + 37 x 11 x 3 mm pleksi
33 x 11 cm pigment print on latex mounted on 37 x 11 x 3 mm plexi
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Beraberlik Manzaralari | Humanscapes of Solidarity, 2020

Lateks Uzerine 33 x 11 cm pigment baski + 37 x 11 x 3 mm pleksi
33 x 11 cm pigment print on latex mounted on 37 x 11 x 3 mm plexi
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Beraberlik Manzaralari | Humanscapes of Solidarity, 2020

Lateks Uzerine 33 x 11 cm pigment baski + 37 x 11 x 3 mm pleksi
33 x 11 cm pigment print on latex mounted on 37 x 11 x 3 mm plexi
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Beraberlik Manzaralari | Humanscapes of Solidarity, 2020

Lateks Uzerine 33 x 11 cm pigment baski + 37 x 11 x 3 mm pleksi

33 x 11 cm pigment print on latex mounted on 37 x 11 x 3 mm plexi
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Duslince Heykeli - Mesafe #1/ Reflexion Sculpture - Distance #1, 2020

Ahsap gitalar + ayna pleksi + plastik maket figlrlerden olusan heykel-asamblaj
Sculptural assemblage of wooden sticks + mirror plexi + plastic model figures
50 x35x30cm






Dugslince Heykeli - Mesafe #2 / Reflexion Sculpture - Distance #2, 2020

Ahsap gitalar + ayna pleksi + plastik maket figlrlerden olusan heykel-asamblaj
Sculptural assemblage of wooden sticks + mirror plexi + plastic model figures
18 x12 x40 cm
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Duglince Heykeli - Mesafe #3 / Reflexion Sculpture - Distance #3, 2020

Ahsap gifalar + ayna pleksi + plastik maket figurlerden olusan heykel-asamblaj
Sculptural assemblage of wooden sticks + mirror plexi + plastic model figures
28 x40 x 20 cm






Duslince Heykeli - Mesafe #4 / Reflexion Sculpture - Distance #4, 2020

Ahsap gitalar + ayna pleksi + plastik maket figlrlerden olusan heykel-asamblaj
Sculptural assemblage of wooden sticks + mirror plexi + plastic model figures
65x65x5cm
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Duslince Heykeli - Mesafe #5 / Reflexion Sculpture - Distance #5, 2020

Ahsap gitalar + ayna pleksi + plastik maket figlrlerden olusan heykel-asamblaj
Sculptural assemblage of wooden sticks + mirror plexi + plastic model figures
55x85x8cm






Duslince Heykeli - Mesafe #6 / Reflexion Sculpture - Distance #6, 2020

Ahsap gitalar + ayna pleksi + plastik maket figlrlerden olusan heykel-asamblaj
Sculptural assemblage of wooden sticks + mirror plexi + plastic model figures
65x75x50cm






Duslince Heykeli - Mesafe #7 / Reflexion Sculpture - Distance #7, 2020

Ahsap gitalar + ayna pleksi + plastik maket figlrlerden olusan heykel-asamblaj
Sculptural assemblage of wooden sticks + mirror plexi + plastic model figures
80 x 60 x 16 cm
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“Dlnya Déntyor, Sen Ne Dersen De! / World Spins No Matter What!’; 2020

3 boyutlu modelleme + 02:04 animasyon (Cem Batmansu’nun dederli yardimiyla)
3D modelling + 02:04 animation (with the valuable help of Cem Batmansu)
3ed. +1AP












FIURDAIHANE

Beetle ART

4 JOTUN
DIFOART

STATIK LA@
"1

Ferda
Art

Platform






Ferda
Art

Platform



