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AHMET DURU

Marcus Graf

Since the beginning of human civilization, people have
permanently questioned their relationship with the world.
Philosophical texts by Thales, Lao-Tze or Yajnavalkya give us
written proof that for at least 3.000 years, people review ontological
problems of their being. And yet, we still have not figured out the
purpose or the meaning of our existence. In this context, the
interrelationship between nature and culture remains vague.

Big crises, social disruptions, economical depressions,
ecological disasters, and global wars make these questions even
more urgent. Of course, not only because of the current COVID-19
pandemic, but already for the last 20 years, due to our concrete
environmental problems, ecological issues became more
addressed than ever in science, in politics, and in the media.
Numerous researchers have already investigated global Climate
Change since the 19th century, and since the 1970s, environmental
activism, as well as ecological consciousness steadily gained
importance in society. The foundation of Greenpeace in 1971 and
the foundation of around 90 Green Parties around the world proof
the growing awareness of the importance of Green Politics.

So, what about environmental engagement in the field of
art? We know that since the classic antique, artists did not really
deal with ecology or cared about environmental issues. Nature
mainly meant a nice background for the main subject. Even in
landscape painting, the environment was understood as a
picturesque and idealized idea of the world. Also, during the 19th
century, when the disastrous effects of the age of industrialization
could already be concretely seen in nature, art was still
anthropocentric. Afterwards, also the avant-gardes of the
modern and neo-modern era war did not care.

So, how is the relationship of contemporary art with the
environment? We assume that contemporary artists always deals
with the current issues of their time. This is one of the fundamental
preconditions for contemporaneity in the arts. Indeed, since
the 1980’s we see that artists deal with pressing issues like
postmodernism, alter modernism, grand narratives, concepts of
originality, identity, politics, economics, gender, minorities, history,
colonization or globalization. Though, the number of artworks
dealing with ecological issues is ridiculously small.
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Even today, while global warming, and other man-caused
environmental disasters hit the headlines, artists working in the field
of eco-art, organic art or environmental art mean a vast minority.
Nevertheless, for the last ten years, their number is steadily
increasing, which gives us hope for seeing a stronger engagement
of the art world in the context of environmental engagement for
strengthening the awareness of its overwhelming importance.

One artist, who has always dealt with nature in his oeuv-
re is Ahmet Duru. For more than ten years, his painterly focus lays
upon trees, plants, and forests for creating beautiful synthesizes of
landscapes and mindscapes. His work brings a critical perspective
to the problematic relationship of man with nature by revealing the
negative effect of human beings on the world with their devastating
footprints, never ending consumptions, and massive waste.

In his current solo show at Ferda Art Platform entitled “Grow
or Disappear" he enforces this criticism by presenting the disastrous
impact of mankind on nature in an even more apparent artistic
attitude. The exhibition shows a collection of drawings, paintings
and objects which expose the need for a healthier relationship
with our environment. Still the works go beyond any simplified or
polemical activism by balancing politics with poetics. Beauty and
ugliness, the two poles by which our way of living is characterized,
are equally expressed in his pieces. In this sense, the exhibition
means a conceptually powerful and aesthetically appealing
statement of an environmental activism in the arts that successfully
combines criticism with aesthetics.

In several works, flooded or destroyed landscapes can be
seen. The work Rise to the Surface Il depicts a detail of a water
area, which is surrounded by plants and grassy plains. At a first
quick look, the image appears as nice and calm, as well as rather
quaint and beautiful. Though, looking closer, we realize that it is far
from being a pastoral lake image. Dead parts of plants stick out
of the water surface, while some wooden sticks appear as broken.
Time and space are undefined, and man is absent. Due to the
piece’s anonymity and isolation, the piece becomes a universal
symbol for a post-apocalyptic world. Indeed, this is not a pictorial
reflection from a nice Sunday walk in the park, but an image from
an over-flooded part of a cornfield close to Ahmet Duru’s Anatolian
hometown.



The farmland was destroyed through agricultural misuse
and a false watering policy. In the end, the land became unusable
as nature took back what previously belonged to her. As his works
are based on photos that he personally shots, and as his paintings
as well as his drawings are based on a realistic aesthetic, the
exhibited pieces contain a documentary value. Presenting the world
as it is, Ahmet Duru gently leads our eyes to the wounds of our
planet.

We see this rather new element of his openly critic
dedication in many pieces. In the black and white drawing Land,
the depicted muddy field looks firstly like a battlefield from World
War |. His realistic drawing approach exposes formal similarities to
old documentary photographs. Though, not war between man but
our wrong treatment of nature is the cause for the disaster. Modern
man’s alienated relationship with nature, in which the world is mainly
considered as raw material depot for agricultural or industrial
production, becomes revealed in Duru’s works. We consume
everything around us to the extent that in the end, nothing is left.

In modern countries, nature is absent. It is replaced by
culture. In the land of plenty, the society of spectacle became so
self-centered and egomaniac that the capitalist maxims of
productivity and profit created a spirit of radical extremism where
Barbara Kriiger's slogan of “I shop, therefore | am” (1987) replaced
Descartes’ “| think therefore | am” (1637). As a result, already in 1972,
the Canadian author and film maker Alanis Obomsawin wrote in
her book ,Who is the Chairman of This Meeting?” that only when the
last tree has been cut down, when the last fish has been caught,
and the last river has been poisoned, we will realize that one cannot
eat money. Today, due to the impact of wild capitalism and
overwhelming consumerism on our planet, this saying becomes
highly accurate and current.

In these days, it often feels like the world is slipping through
our fingers. Redlity is not graspable and everything around us seems
to be swirling in a steady flux. This feeling of constant movement
and transition is nicely reflected in the series of paintings, in which
thick layers of oil paint seem to slip away from the canvas. In the
exhibition, the piece entitled “Forest Series IV” is such an example.
The painting shows a forest at night. Darkness underlines the
uncanny atmosphere of solitude and loneliness.



While the brightly illuminated front of the painting displays
several trunks, the background of the painting is monochrome black,
and so marks a strong contrast to the front area. At the same time,
this effect creates a deepness and supports the artist’s illusionistic
use of perspective. The work is calm, and yet a bit eerie. The stran-
geness of the picture gets strengthened by the slipping of the paint
at the lower left side of the painting. Right in the front, the scene
seems to melt away. Defined objects begin to change into undefined
organic forms. Just like in a dream, where truth and fantasy get
merged into the strange construct called dream-reality, the realism
gets clashed with abstraction and deformation. This synthesis gives
the work a highly appealing aesthetic and it also positively
contributes to the evolution of the art of painting.

The Frame, which is empty at the bottom, seems to create
an extra space for the painting as well as for the paint which is slips
down the canvas. The method of putting a space inside a space,
is as old as putting a picture inside a picture. We have seen this a
thousand times in the history of the old masters as well as in modern
and contemporary art. In “’Forest Series IV*, the physical being of the
frame, and its displayed emptiness renew this method and give it an
alternative direction. At the same time, this work can also be read in
the context of the exhibition conceptual framework. It shows how
nature is changing, melting away, slipping and losing its form.
Nothing is as it was, or as we knew it. At the same time, Ahmet Duru’s
use of oil paint gives the piece an ironical touch, as the oil industry is
one of the greatest environmental polluters that we know of.

Besides the landscape paintings, the exhibition also presents
works of single plants and flowers. These black and white drawings
show similarities with botanic illustrations that we know from old
schoolbooks or encyclopedias. In contrast to the landscape works
which open-up multiple layers of references and meanings, these
small and intimate pieces are like micro cosmoses that give the
spectator the chance for focusing on a single natural element. Like
a classic portrait, the drawings freeze time and therefore give the
spectator the chance to carefully observe and contemplate.

In the end, the only three-dimensional work in the exhibition
is a new piece from Ahmet Duru’s famous Tree House Series. This
work is a perfect symbol for our current situation. On the one hand,
we are alienated and isolated, like sitting in a tree house.



We are inside the tree, but at the same time we are
outsiders. Like an intruding parasite, we sit inside the center, and
without having any benefit for the tree occupying its space. Often,
the houses inside Duru’s free houses are placed under a glass bowl,
which underlines the concepts of isolation and alienation even more.
On the other hand, a tree house is a child’s realm. It is a place for
childhood dreams, as it is a sanctuary for the kid. The tree house is
a place where the child can be alone and do, say, or dream
whatever s/he wants. It is a place of freedom. It is the manifestation
of a childish utopia.

Duru’s sculptural work nicely questions our position in the
world and asks whether the houses that we build shield us from
nature or give us the place for living in harmony with it.

Thankfully, we have some trees left and some fishes still
swim in a few unpolluted rivers. Though the clock is ticking, and its
watch hand stands just before its final hour. We must reconsider the
way we live and the way we act in this crazy world. The current
works of Ahmet Duru and his solo-show at Ferda Art Platform
underline the importance of cultural transformation and of human
change. In this context, the exhibition reveals the urgency to fix our
relationship with nature very well by asking “will we live, or will we
disappear?”

This is the real question!

1 prof. Dr. Marcus Graf, Art Writer, Curator and Head of Arts and Cultural
Department at the Fine Arts Faculty at Yeditepe University.



AHMET DURU

Marcus Graf

insanoglu var olusundan beri diinyayla olan iliskisini stirekli
sorguladi. Thales, Lao-Tze veya Yajnavalkya’nin felsefi metinleri bize
en az 3.000 yil boyunca insanlarin varliklarinin ontolojik sorunlarini
gozden gegirdiklerine dair yazili kanit sagliyor. Bu baglamda, doga
ve kulttr arasindaki karsilikli iliski belirsizligini koruyor.

Buyuk krizler, sosyal bozulmalar, ekonomik bunalimlar,
ekolojik felaketler ve kuresel savaslar bu sorulari daha da acil hale
getiriyor. Tabii ki, yalnizca mevcut COVID-19 salgini nedeniyle degil,
son 20 yildir, somut gevre sorunlarimiz nedeniyle, ekolojik konular
bilimde, politikada ve medyada her zamankinden daha fazla ele
aliniyor. 19. yiizyilldan beri cok sayida arastirmaci kiresel iklim
Degisikligini arastirdi ve 1970’lerden beri cevre aktivizmi ve ekolojik
biling foplumda giderek énem kazaniyor. Greenpeace’in 1971'de
kurulmasi ve diinya gapinda yaklasik 90 Yesil Partfinin kurulmasi,
Yesil Politikanin 6nemi konusunda artan farkindalgin kanitidir.

Peki, sanat alanindaki cevresel sorumluluk? Antik dénemden
beri sanatgilarin ekolojiyle gergekten ilgilenmediklerini veya gevre
sorunlariyla ilgilenmediklerini biliyoruz. Doga, sadece asil figlr igin
glzel bir arka plan anlamina geliyordu. Manzara resminde bile
cevre, dinyanin canli ve idealize edilmis bir fikri olarak anlasiliyordu.
Ayrica, sanayilesme ¢aginin feci etkilerinin dogada somut olarak
gorulebildigi 19. ylzyilda, sanat hald insan merkezciydi. Sonrasinda
modern ve neo-modern dénem savasinin avangardlari da
umursamad.

Peki cagdas sanatin dogayla olan iliskisi nasil? Bizler
gagdas sanatgilarin dénemlerinin glncel dertleri ile ugrastiklarini
zannederiz. Bu durum ¢agdasligin temel énkosullarindan biridir.
Nitekim 1980’lerden beri sanatgilarin postmodernizm, alter
modernizmi, blayUk anlatilar, 6zgunluk, kimlik, siyaset, ekonomi,
cinsiyet, azinlklar, tarih, sémurge veya kuresellesme gibi acil
konularla ugrastigini gériyoruz. Fakat ekolojik meseleleri ele alan
sanat eserlerinin sayisi guling denecek kadar az. Bugin bile
kiresel 1Isinma ve insan kaynakli diger gevresel felaketler mansetlere
tasirken, eko-sanat, organik sanat veya gcevre sanati alaninda
calisan sanatgilar bir azinlktan olusuyor. Bununla birlikte, son on
yildir sayilari giderek artiyor, bu da bize, sanat diinyasinin ezici
oneminin farkindalgini glglendirmek igin gevre katilimi
baglaminda daha gugld bir katihm gérmemizi tmit ediyor.



Yapitlarinda her zaman doga ile ilgilenen sanatgilardan
biri de Ahmet Duru’dur. On yildan fazla bir stredir doga
betimlemelerini ve zihin sentezlerini odagina alan sanatgl bu
anlatimlari yaratmak igin agaglara, bitkilere ve ormanlara
yoneliyor. Yapitlari, yikict ayak izleri, bitmeyen tiuketimleri ve
korkung israfiyla insanin dinya Gzerindeki olumsuz etkisini ortaya
cikararak bu iliskiye elestirel bir bakis agisi getiriyor.

Ferda Art Platform’da gergeklestirdigi Blyd ya da Yok Ol
adli kisisel sergisinde, insanligin doda tzerindeki feci etkisini daha
da belirgin bir sanatsal tavirla sunarak bu elestiriyi glglendiriyor.
Sergi, gevremizle daha saglikli bir iliski ihtiyacini ortaya ¢ikaran
gizimler, resimler ve nesnelerden olusan serilerle bir araya geliyor.
Yine de isler, siyaseti siirsellikle dengeleyerek basitlestirilmis veya
polemik haline gelmis eylemciligin étesine gegiyor. Yasam tarzimizin
karakterize edildigi iki kutup olan guzellik ve girkinlik, eserlerde esit
olarak ifade ediliyor. Bu anlamda sergi, sanatta elestiriyi estetikle
basarili bir sekilde birlestiren bir cevre aktivizminin kavramsal olarak
glgla ve estetik agidan gekici bir ifadesi anlamina geliyor.

Birkag eserde su basmis veya tahrip olmus manzaralar
goérulebilir. Su Yuzine Cikma Il'de bitkiler ve ¢imenli ovalarla gevrili
bir su alaninin detayini gésterir. ilk bakista, gérinti hos ve sakin
olmasinin yani sira oldukga tuhaf ve estetik gérintyor. Fakat
yakindan baktigimizda bunun pastoral bir gél gérintist olmaktan
oldukga uzak oldugunu anliyoruz. Bitkilerin 614 kisimlari su
ylzeyinden disari gikarken, bazi tahta gubuklarin ise kirik oldugu
gorinuyor. Zaman ve mekan tanimsizdir ve insan ortada yoktur.
Eserin anonimligi ve tenhaligi nedeniyle, kiyamet sonrasi bir diinya
icin evrensel bir sembol haline geliyor. Gergekten de bu eser, parkta
glzel bir pazar ylrdylstinin resimsel bir aktarimi degil, Ahmet
Duru’nun memleketine yakin bir misir tarlasinin asiri su basmis
kismindan bir kesit. Tarim arazileri, tarimsal kéttye kullanim ve
yanlis bir sulama politikasi nedeniyle tahrip ediliyor. Sonunda,
doga daha énce kendisine ait olani geri aldigi igin arazi
kullanilamaz hale geliyor. Calismalari bizzat kendisinin gektigi
fotograflara dayandigindan, resimleri ve gizimleri gergekgi bir
estetige burtnulyor, dolayisiyla sergilenen eserler belgesel bir
deger tasiyor. Dinyayi oldugu gibi sunan Ahmet Duru, nazikge
gezegenimizin yaralarina gézlerimizi agiyor.



Aglkga elestirmeye adanmisliginin bu oldukga yeni unsurunu
birgok eserde goriyoruz. Siyah beyaz Arazi, tasvir edilen gamurlu
alan ilk olarak I.DUnya Savasi’ndan kalma bir savag alanina
benziyor. Gergekgi gizim yaklasimi, eski belgesel fotograflarla resmi
benzerlikler ortaya koyuyor. Yine de felaketin sebebi dogaya yanlis
muamelemizdir, insanlar arasindaki savas dedil. Dinyanin esas
olarak tarimsal veya endustriyel tGretim icin hammadde deposu
olarak gérildtgid modern insanin dogayla yabancilasmis iliskisi
Duru’nun eserlerinde aciga cikar. insanlar olarak bizler, sonunda
hicbir sey kalmayana kadar gevremizdeki her seyi tiketiriz.

Modern Ulkelerde doga eksiktir. Onun yerini kaltar almistir.
Bolluk diyarlarinda gésteri toplumlari o kadar bencil ve egosantrik
bir hale geldi ki kapitalist Gretkenlik ve kér séylemleri, Barbara
Krager'in “Alisveris yapiyorum, dyleyse varim” sloganiyla (1987)
Descarthes’in “Dustintyorum oéyleyse varim” (1637) sdyleminin
yerini aldigi radikal bir asirilik ruhu yaratti. 1972’de Kanadali yozar
ve film yapimcisi Alanis Obomsawin’in, “Bu Toplantinin Baskani
Kimdir?” adli kitabinda yazdigi, yalnizca son adag kesildiginde,
son balik yakalandiginda ve son nehir zehirlendiginde, parayi
yiyemeyecedimizi anlayacagdiz. Bugln, vahsi kapitalizmin ve ezici
tUketiciligin gezegenimiz Gzerindeki etkisi nedeniyle, bu s6z son
derece dogru ve glncel hale geliyor.

Bu glnlerde, gogu zaman diinya parmaklarimizin arasindan
kayip gidiyormus gibi geliyor. Gergek kavranamaz ve etrafimizdaki
her sey strekli bir akis icinde dénlUyor gibi goértnlyor. Bu strekli
hareket ve gegis hissi, kalin yagli boya katmanlarinin tuvalden
kaylyormus gibi gértindtga resim serisine guzel bir sekilde yansimis-
tir. Sergide “Orman Serisi V" baslikli parga boyle bir drnektir. Resim
gece vakti gdézlemlenen bir ormani gésteriyor. Karanlik, tekinsizlik
ve yalnizlik atmosferinin altini giziyor. Resmin parlak bir sekilde
aydinlatiimis cephesinde birkag gévde gérintrken, resmin arka plani
siyahtir ve bu nedenle 6n alanla gugld bir kontrast olusturur. Bu etki
ayni zamanda bir derinlik yaratir ve sanatginin illizyonist perspektif
kullanimini destekler. Calisma sakin ama yine de biraz trkittcadur.
Resmin sol alt kdsesindeki boyanin akisiyla resmin tuhafligi glglenir.
On tarafta, resmedilen sahne eriyor gibi gérinar. Tanimlanmis
nesneler belirsiz organik formlara déntismeye baslar. Tipki gergegdin
ve fantezinin rlya-gergeklik denen garip yapiyla birlestigi bir diste
oldugu gibi, gergekgilik soyutlama ve deformasyonla ¢atisir. Bu
sentfez, esere son derece ¢ekici bir estetik kazandirir ve ayni
zamanda resim sanatinin evrimine olumlu bir katkida bulunur.



Altta bos olan gergeve, tuvalin altina kayan boya igin oldugu
kadar resim igin de fazladan bir alan yaratiyor gibi gértnutyor.
Bir mekdanin igine bosluk koyma yéntemi, bir resmin igine resim
koymak kadar eskidir. Bunu eski ustalarin resimlerinde oldugu kadar
modern ve ¢agdas sanatta da binlerce kez gérdtk. Ahmet Duru
“Orman Serisi IV"’de ¢ergevenin fiziksel varligini ve sergilenen
boslugunu yeniler ve ona alternatif bir yén verir. Bu galisma ayni
zamanda serginin kavramsal gergevesi baglaminda da okunabilir.
Doganin nasil degistigini, eridigini, kaydigini ve formunu kaybettigini
gosterir. Higbir sey eskisi gibi ya da bizim bildigimiz gibi degil. Ahmet
Duru’nun yagl boya kullanimi petrol sizintilarini andirdigindan ve
petrol enduUstrisi bildigimiz en buytk cevre kirleticilerinden biri
oldugundan esere ironik bir dokunus katiyor.

Sergide manzara resimlerinin yani sira tekil bitki ve gigek
yorumlamalari da yer aliyor. Bu siyah beyaz cizimler, eski okul
kitaplarindan veya ansiklopedilerden bildigimiz botanik illistrasyon-
larla benzerlikler gésteriyor. Birden fazla referans ve anlam katmani
acan peyzaj calismalarinin aksine, bu ki¢tk ve samimi pargalar,
izleyiciye tek bir dogal elemente odaklanma sansi veren mikro
kozmoslar gibidir. Klasik bir portre gibi, gizimler zamani dondurur ve
bu nedenle izleyiciye dikkatlice gézlemleme ve distinme sansi verir.

Sergideki tek ¢ boyutlu galisma, Ahmet Duru’nun Adag Ev
serisinden yeni bir is. Bu calisma, mevcut durumumuzun mikemmel
bir semboll. Bir yandan, bir agag evde oturur gibi yabancilagsmis ve
izole edilmis durumdayiz. Adacin igindeyiz ama ayni zamanda
yabanclyiz. izinsiz giren bir parazit gibi, merkezde oturuyoruz ve
agacin alanini kullanmasina herhangi bir fayda saglamiyoruz.
Duru’nun adag evlerinin icindeki evler, genellikle izolasyon ve
yabancilasma kavramlarini daha da vurgulayan cam bir kdsenin
altina yerlestirilir. Ote yandan, bir agac ev bir cocuk diyaridir.

Gocuk igin bir siginak oldugundan gocukluk hayalleri igin bir en

uygun yerdir. Agag ev, cocugun yalniz kalabilecegi ve ne isterse
yapabilecedi, sdyleyebilecedi veya hayal edebilecedi bir yerdir.
Bir 6zgurluk yeridir. Cocuksu bir Gtopyanin tezahtrtdar.

Duru’nun heykelsi eseri, dinyadaki konumumuzu sorgular-
ken insa ettigimiz evlerin bizi dogadan koruyup korumadigini veya
bize onunla uyum iginde yasama alani saglayip saplamadigini
sorar.



Neyse ki, birkag agag kaldi ve bazi baliklar hala kirlenmemis
birkag¢ nehirde ylGzUyor. Saat islemeye devam ediyor, fakat akrep
ve yelkovan saatin son saatin hemen énitinde duruyor. Bu cilgin
dinyada yasama seklimizi ve davranis seklimizi yeniden gézden
gegirmeliyiz. Ahmet Duru’nun gincel ¢galismalari ve Ferda Art
Platform’daki kisisel sergisi kulttrel dontsimiin ve insan degdisiminin
énemini vurguluyor. Bu baglamda sergi, “yasayacak miyiz yoksa
yok mu olacagiz?” sorusunu sorarak dogayla olan iliskimizi
dizeltmemizin aciliyetini hatirlatiyor.

Asil soru bu!

1 prof. Dr. Marcus Graf, Art Writer, Curator and Head of Arts and Cultural
Department at the Fine Arts Faculty at Yeditepe University.



Su Ustiine Cikma | Rise to the Surface, 2020
Kagit tzerine karakalem | Pencil drawing on paper
144,5 x 1775 cm
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Papatyalar | Daisies, 2020
Kagit tzerine karakalem | Pencil drawing on paper
138 x 165 cm
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Arazi | Land, 2020
Kagit tizerine karakalem | Pencil drawing on paper
125,5 x 168 cm
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Toprak Serisi | Soil Series / | - VII, 2020
Tuval Gzerine yagh boya | Oil on canvas
Her biri | Each 30 x 23 cm
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[simsiz | Untitled, 2020
Tuval Gzerine yagh boya | Oil on canvas
18 x 12 cm
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Orman Serisi-1 | Forest Series-I, 2020
Kagit tizerine karakalem | Pencil drawing on paper
63 x525cm
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Orman Serisi-Il | Forest Series-Il, 2020
Kagit tizerine karakalem | Pencil drawing on paper
63 x525cm
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Orman Serisi-Ill | Forest Series-Ill, 2020
Kagit tizerine karakalem | Pencil drawing on paper
63 x525cm
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[stilaci Bitkiler-1| Invasive Plants-|, 2020
Kagit Gzerine karakalem | Pencil drawing on paper
32x375cm

[stilaci Bitkiler-1 | Invasive Plants-l, 2020
Kagit tzerine karakalem | Pencil drawing on paper
32x375cm
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Istilaci Bitkiler-1ll | Invasive Plants-Ill, 2020
Kagit Gzerine karakalem | Pencil drawing on paper
32x375cm

[stilaci Bitkiler-1V | Invasive Plants-1V, 2020
Kagit tzerine karakalem | Pencil drawing on paper
32x375cm
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[stilaci Bitkiler-V | Invasive Plants-V, 2020
Kagit tzerine karakalem | Pencil drawing on paper
32x375cm
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[simsiz | Untitled, 2020
Kagit tizerine karakalem | Pencil drawing on paper
30 x275cm

Cukur | Pit, 2020
Kagit tizerine karakalem | Pencil drawing on paper
28,5 x 30,5 cm
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30,5x23cm

Kagit tizerine karakalem | Pencil drawing on paper

Bitki | Plant, 2020

25



Bitki-Il | Plant-Il, 2020
Tuval Gzerine yagh boya | Oil on canvas
52,5x375cm
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Su Ustiine Cikma-Il | Rise to the Surface-Il, 2020
Tuval tizerine yagl boya | Oil on canvas
52,5x375cm
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Kus Bakisi Manzaralar-Il | Birds-eye Landscapes-Il, 2020
Tuval tizerine yagl boya | Oil on canvas
90 x 80 cm
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[simsiz | Untitled, 2020
Tuval Gzerine yagh boya | Oil on canvas
24 x 30 cm
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Orman Serisi-1V | Forest Series-1V, 2020

Tuval Gzerine yagh boya | Oil on canvas
27 x 34 cm
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Bitki-Ill | Plant-Ill, 2020
Tuval Gzerine yagh boya | Oil on canvas
@150 cm
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Kus Bakisi Manzaralar-1| Birds-eye Landscapes-I, 2014
Tuval Gzerine yagh boya | Oil on canvas
80 x 110 cm
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[simsiz | Untitled, 2020
Kagit tizerine karakalem | Pencil drawing on paper
15 x10 cm
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Agac-I | Tree-l, 2019
Baski | C-print, Ed.3+1 ap
15 x 1 cm
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Agac-Il | Tree-Il, 2019
Baski | C-print, Ed.3+1 ap
15 x 1 cm
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Kus | Bird, 2018
Baski | C-print, EJ.3+1 ap
15x20 cm
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[simsiz | Untitled, 2018
Baski | C-print, EJ.3+1 ap
16 x 22 cm
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Delik | Hole, 2012
Baski | C-print, EJ.3+1 ap
10 x16 cm
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