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MERTEBE

Sirma Zaimoglu

Mertebe'de yer alan igler, Selim Kéroglu'nun ruhani
yolcugununun ilk takdimidir. Sanatgi Gretim pratiginin icinde daima
meditasyona bagvurur. Uzak Dogu Sanati’nda siklikla rastladigimiz
Budizm etkisi paralelinde, Universite yillarinda tanistigr metafizik
kalturleri ve dgretilerini sanat ve tasarimda tretimine yansitir. Bu
anlamda Mertebe, sanatginin yasadigi dénemsel kriz, arinma ve
yenilenme slreglerinin beraberinde olusan soyut lirik gtincelerdir.

Kompozisyonlarin icine belli belirsiz yerlestirilen semboller
ve geometrik formlar, bu glincelerin baglamlaridir. Resimler,
dogalari geredi izleyiciye Uzerine dUslnecedi ve enerji aligverisi
saglayabilecedi bir zaman tanir. Bu yolculuk, Kéroglu’nun yapitlarini
etiketlemekte isimizi zorlastirmaktadir. Sanatginin medyumlar
araciligiyla dengeledigi bu esrarengiz streci, mevzu bahis
mistisizminin yani sira zaman zaman ortaya doékttgu rasyonel
tasvirlerle bambaska bir hal alir.

Kéroglu’'nun iglerini bilindik estetik anlaminda soyut ekspres-
yonizmden ayiran da baslica bu etmenlerdir. Sanatci eserlerinde
hem bireysel olarak isledigi an’a, hem de insanlik tarihi boyunca
yerlesmis duygusal bellege deginir. inandig égretilerin de
kapsadigi sekilde; tasvir ettigi duygulanim ve deneyimler, yalnizca
buginiin degil, icgtdisel anlamda aydinlanmis insanin genel
halleridir ve butinln bir pargasidir. Bu dogrultuda sanatginin isleri
glincel fakat zamansiz bir anlatim igindedir.

Kéroglu’'nun estetikle ile calkantili iliskisi Reiki 6gretileriyle
baslar. Yakin dénem isleri, giin gegtikge yogunlastigi Saman ve
Turk 6gretilerinin de etkisi altindadir. Eril ve disil beden Gzerinden
yasanan esrimenin izlerine yapitlarin tamaminda rastlanir.

Sanatginin tasarimlarinda da siklikla basvurdugu kadim
ogretilerde varlik, icinde cinsiyetten bagimsiz enerjiler barindirir.
Kéroglu’'nun ozellikle son dénemde basvurdudu Turk ve Dogu
mitolojisinde, beden ikiye ayrilir: Sag taraf eril, sol taraf ise disil
taraftir. Bu enerjiler bireylere kendi ebeveynlerinden gegmektedir.
Atalarimizdan bu yana stregelmis duygusal bellegimiz insan
ruhunun bu iki temel yona ile bigimlenmistir. Sanatcinin tabiriyle
bu, bir anlamda “edinilmis duygusal bellektir.



Ebeveynlerimiz kendi hayatlarindaki deneyimlerini bizi
yetistirirken var ederler. Disil taraf duygu ve iliskilerimizle ilgilidir.
Eril tarafimiz ise daha rasyoneldir. Varolusumuz bu ikisi arasinda
yasanan gerilime bagldir. Bu gerilimde eksik olan yani, bir
baskasinda; yarda arariz. Bir sekilde giiniin sonunda dengeyi
arariz. Kéroglu islerinde bu arayisi aidiyet olarak igler. Ozellikle
Leila serisinde sanatginin iginde ¢ézimlemeye calistigi bu
saplantiya bizzat sahitlik etmekteyiz.

Sanatgl, moda tasarimci kimligi dahilinde tekstil ve
mimari motiflere de ilgilidir. Uretimlerinde 6zellikle hali ve kilim
motiflerinden referanslar almaktadir. Hayat adaci, goz, ejder gibi
alegoriler islerinde siklikla karsilastigimiz kaltlerdir.

Eril ve disil enerjinin dengelenmesiyle beraber hayat agaci
kdlta (kainatin omurgasi) canlanir ve kendini var eder. Hayat agaci
Turk mitolojisinde yeraltini, yeri ve gégu birlestirir; dinyanin
merkezini sembolize eder. Dogumun ve 6limin simgesidir.
insanoglunu tanriya yaklastirir. Omuriligin canlanmasi ile beraber
tepe gakra ve kok ¢cakra sonsuz bilingten aldidi isikla ve bilgiyle
beslenir. Tinsel bir varolusguluga blrlindr. Evreni agiklamada ve
anlamada énemli bir semboldur. Tark kdken mitinin de merkezinde
yer alir.

*Hayat agacinin bekgisi niteligindeki ejderha, yani insan oglunun haki saf bilgisi,
Dinden bugtine gelen kéklerini dallariyla beraber muhafaza ediyor.

O ejderha ki; ayni zamanda, bilgeligin ve aydinligin sembolii olan gézi de koruyor.
O halde nesnenin bizim kiltirdmdzdeki karsiligi figdrken,

Bu gizli sembolleri okumak ve kavramak bu Uglt dzerinden baslamali, degil mi?

Géz; gérmeyi bilene saklanmis,
Ejderha; muhafaza edebilene.
Hayat agaci; cesareti olana agmis sonsuz bilgisini,

anlasin diye aydinligini.”

Selim Kéroglu

*30.11.2020, Istanbul



Uyanisi temsil eden ve tekstlrtn igerisinde dalgalanan
gozler, bir meydan okuma misali izleyiciye gevrilir. Burada yaplif,
sanatgi ve izleyici disinda iggtdusel olarak yerlesmis duygusal
belledi bir araci olarak kullanmaktadir. Agag mitinin beraberinde
g6z -her seyi géren géz- glinesin/goégun tasviridir. Sanatginin
esinlendigi Turk motiflerinde kullanilan g6z, maddenin fiziksel
degeri kadar imgesel degerini de tartar. Figurdn karsiligi dilimizde
suretken, esyaya verilen anlam g6z sayesinde bireye yeni bir yol
gostermektedir.

Turk mitik fasavvurlarinda ejderhanin, mekan ve tabiat
unsurlari baglaminda gokytzu ve su ile ilgili oldugu dastnulur.
Ejderha, hayat agacinin ve sonucunda ortaya gikan dengenin
mutlak koruyucusudur, tim Turk mitolojisi icerisinde mekansal
boyuttaki bir isarettir.



RANK

Sirma Zaimoglu

The works in Rank are the first presentations of Selim
Koéroglu’s spiritual journey. The artist always resorts to meditation
in his practice. In parallel with the influence of Buddhism that we
often encounter in Far Eastern Art, he reflects the metaphysical
cultures and teachings he met during his university years to his art
and design. In this sense, Rank is an abstract lyrical diary that
occurs with the periodic crisis, purification and renewal processes
experienced by the artist.

The symbols and geometric forms vaguely placed in the
compositions are the contexts of these diaries. Paintings, by their
very nature, give the viewer a time to reflect and exchange energy.
This journey makes it difficult for us to define Kéroglu’s works. This
mysterious process, which the artist balances through mysticism,
takes a completely different turn with the rational depictions he
puts out from time to time.

These are the main factors that distinguish Kéroglu’s work
from abstract expressionism in the familiar aesthetic sense. In his
works, the artist refers both to the moment he worked individually
and to the emotional memory settled throughout human history. As
taught by the teachings he believes; the affects and experiences he
describes are not only from the present, but it is the general state of
instinctively enlightened man which is a part of the whole. Therefore,
the works of the artist are in a contemporary but timeless narrative.

Kéroglu’s turbulent relationship with aesthetics began
with Reiki teachings. His recent works are also under intense the
influence of Shaman and Turkish teachings. Traces of the ecstasy
experienced over the masculine and feminine body can be found
in all of the works.

In the ancient teachings that the artist frequently uses in
his designs, existence contains energies independent of gender. In
Turkish and Eastern mythology, which Kéroglu applied to his works
recently, the body is divided into two: the right side is the masculine
side and the left side is the feminine side. These energies are passed
on to individuals from their own parents. Our emotional memory,
which has been passed on from our ancestors, is shaped by these
two basic aspects of the human soul. In the artist’s terms, this is, in
a sense, “acquired emotional memory”.
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Our parents create their experiences while raising us. The
feminine side is concerned with our feelings and relationships. Our
masculine side is more rational. Our existence depends on the
tension between these two. We search what is missing in this duality
in our lovers. At the end of the day, we look for the balance. Kéroglu
contemplates this pursuit as belonging in his works. Especially in the
Leila series, we personally witness this obsession that the artist tries
to resolve.

The artist is also interested in textile and architectural
motifs within his fashion designer identity. He makes references
especially from carpet and rug motifs in its productions. Allegories
such as the tree of life, the eye, and the dragon are motifs that we
often encounter in his work.

With the balancing of the masculine and feminine energy,
the cult of the tree of life (the backbone of the universe) comes to
life and comes into existence. The tree of life unites underground,
earth and sky in Turkish mythology; it symbolises the center of the
earth. It is the symbol of birth and death. It brings human beings
closer to God. With the revitalization of the spinal cord, the crown
chakra and root chakra are nourished by the light and information
it receives from the infinite consciousness. It takes on a spiritual
existentialism. It is an important symbol in explaining and
understanding the universe. It is also at the center of the Turkish
origin myth.

*Dragon, that guards the tree of life; the pure knowledge of humankind,

Conserves the roots extending from the past to the present with its branches.

That dragon also guards the eye that is the symbol of wisdom and light.

Since the equivalent to an object in our culture isa figure,

To read and understand these hidden symbols should start from these three, right?

The eye is hidden within the viewer,
The dragon within the keeper.
The tree of life, spread its limitless knowledge to the

courageous so that he could understands radiance.

Selim Kéroglu

*30.11.2020, istanbul



The eyes representing awakening and floating on the texture
are turned towards the viewer as a challenge. Here, the work uses
the emotional memory instinctively established apart from the artist
and the audience as a tool. Along with the tfree myth, the eye -the
all-seeing eye- is the depiction of the sun / sky. The eye used in
Turkish motifs the artist was inspired by weighs the imaginary value
of the material as well as its physical value. While the counterpart of
the figure is a reflection in our language, the meaning given to the
object shows a new way to the individual thanks to the eye.

In Turkish mythical imaginations, the dragon is thought to
be related to the sky and water in the context of space and natural
elements. The dragon is the absolute protector of the tree of life and
the resulting balance, it is a spatial sign in all Turkish mythology.



Catharsis, 2020
Tuval bezi tizerine yagli boya | Oil on canvas
495 x 220 cm
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Tuval Gzerine yagh boya | Oil on canvas

Dream / Eddy, 2020
200 x 150 cm
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Root / Rococo, 2020
Tuval Gzerine yagh boya | Oil on canvas
215x 90 cm
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Mecndn, 2020
Tuval Gzerine yagh boya | Oil on canvas
150 x 100 cm
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Leila-1, 2020
Karisik teknik | Mixed media
70 x50 cm
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Leila-Il, 2020
Karisik teknik | Mixed media
70 x50 cm
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Leila-Ill, 2020
Karigik teknik | Mixed media
70 x50 cm
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