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Kagitian

Selin Akin

“Kagit yalnizhgi biliyor.
Beklemeyi de.”
ilhan Berk

K&git dendigi zaman her birimizin aklinda canlanan imge ve
mananin yakinlik gésteriyor olmasi sUphesiz ki bir tesaduften ibaret
degildir. Hayatlarimiza ¢ok erken yasta giren, zamanla islevi ve
gunlik hayatta kapladigi yer degistigi halde, strekliligini yitirmeyen
bir malzemedir. Bireysel tarihleri birbirinden farkli on iki sanatginin
ortak bir hafiza tarafindan paylasilan bir anlatiya ve kolektif inanca
dUslnce eden, 6ztinde gok sade bir malzeme olan k&gidin ne denli
farkli katmanlarda ele alinabilecedine sahitlik ediyor. “K&gittan”
sergisi, bir malzeme ve Uretim araci olarak kagidin varligini
strdururken Ustlendigi rolt yeniden disinmek igin bir alan
yaratiyor. Hatirlatma ve yeniden degerlendirme istekleriyle yol
alinan sergide, Uretim gegmisleri ve yaklasim bigimleri birbirinden
farkli sanatgilara yer verilerek halihazirda var olan bir bittne katki
saglaniyor. Uretim bigimlerinde k&git en én planda olsun olmasin
kagitla bir bag kuran sanatgilarin her biri eserlerinde baska bir
Uretim hikayesi sunuyor. Sézluklerde, “Hamur durumuna getirilmis
turld bitkisel maddelerden yapilan, yazi yazmaya, baski yapmaya,
bir sey sarmaya yarayan kuru, ince yaprak’olarak tanimlanan bu
malzeme sanatsal bir Grind Uzerinde tasidiginda bambaska bir
amaca hizmet etmeye basliyor.



"Kagittan” sergisinde bir arada sunulan ve ortak bir cimle
soylemek isteyen isler aslinda séylenenden fazlasi veya daha
derinini aramadan, sanatgl ile salt malzeme arasindaki iletisim ve
duygu paylasimini sunuyor. Sergide yer alan farkl teknik, kavram,
medyum ve yaklasimlardan ortaya ¢ikan islerin hepsinde kagit
basrolde sunuluyor. Bir eserin anlami gogu zaman isin fiziksel
varliginin énline gegse de “Kagittan” sergisinde yer alan butin
islerde sadece malzeme olarak var olan kagit batin derinligi ve
uguculuguyla 6n planda duruyor. Eriyen, yirtilabilen, mukavemetli
ama kirilgan, incecik ve dirayetli, kocaman ve bir o kadar da
kigucuk bir malzeme olabilen kagit, sonsuz formlarda var olabiliyor.
Cok yonlaluguyle gekiciligini strdaren bir malzeme olan k&gt her
Uretim sUreci ve bigiminde kendine has bir var olma sireci iginden
gegiyor. Bilginin kaydedilmesi ve dagitimi amaglanarak Gretilen
bir malzemenin yillar gegtikge kendi yolunu ¢izdigi, edebiyatta var
oldugu, sanatta kendine yer edindigi ve kendi strdurulebilir alanini
yarattigini géz ardi etmek mimkan degdil.  Séz ugar yazi kalr”
sozlerini yillardir duydugumuz bu topraklarda duygulari,
yasanmigliklari, arzu ve istekleri veya sadece var olma ¢abasini
kaydeden kagida kibar bir tesekkr ve sessiz bir alkis olmayi uman
"Kagittan” sergisinde her sanatgi kendi cimlesini kurarken ortak
bir hikdyenin de érilmesinde rol oynuyor. Gosterilenden fazlasina
yer vermeden, direkt ama bir o kadar da katmanli bir anlatim
sunmay! hedefleyen sergide hafifligin gévdesi mekani kapliyor.

On iki farkli zihnin birlikteliginden olusan "Kagittan”, hatirlamayi,
kaydetmeyi, var etmeyi, boyut yaratmayi, yok olmayi, var olmayi
ve ayni k&gt gibi zamansiz, mekdnsiz ve boyutsuz olabilmeyi
deniyor. Ayni ilhan Berk'in yazdigi gibi, kagit hep var oldugu ve
hep var olmaya devam edecedi igin beklemeyi gok iyi biliyor.
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OF Paper

Selin Akin

“Kagit yalnizhgi biliyor.
Beklemeyi de.”
ilhan Berk

It is no doubt that it isn’t just a coincidence that the images and
meanings that come to life for each of us when we say paper
show closeness. It is a material that enters our lives at a very early
age and doesn't lose its continuity, although its function and place
in daily life change over time. It withesses how paper, which is a
very plain material in essence, can be handled in different layers,
considering a narrative and collective belief shared by a common
memory of twelve artists with different individual histories. “Of
Paper” creates a space for rethinking the role of paper as

a material and production tool in its survival. In the exhibition,
which has been initiated with requests for reminder and
re-evaluation, a contribution is made to an existing whole by
including artists with different production backgrounds and
approaches. Whether or not paper is at the forefront of their
production, each artist who establishes a bond with paper
presents a different production story in their works. This material,
which is defined in the dictionaries as “A dry, thin leaf made of
various herbal materials into paste, which can be used to write,
print, wrap something., begins to serve a completely different
purpose when it carries an artistic product.
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The works that are presented together in the “Of Paper” exhibition
and contribute to a common narrative, actually offer the
communication and feeling of sharing between the artist and the
material without seeking more or deeper than what is said.

Paper is featured in all of the works that emerge from different
techniques, concepts, mediums and approaches in the exhibition.
Although the meaning of a work often precludes the physical
existence of the work, the paper, which exists only as a material,
stands out in all the works in the “ Of Paper” exhibition with all its
depth and volatility. Paper, which can be melt, tear, withstand force
and is also fragile, which is thin and also resilient, huge and just

as small, can exist in endless forms. Paper, a material that
maintains its appeal with its versatility, goes through a unique
existence process in every production process and form. It is not
possible to ignore that a material produced for the purpose of
recording and distributing information has drawn its own path
over the years, existed in literature, gained a place in art, and
created its own sustainable space. ” Of Paper “, hopes to be

a gentle appreciation and silent applause to paper that records
feelings, experiences, desires and hopes or the only effort to exist
in a land where it is believed where words flies and writing remains.
The body of lightness covers the space in the exhibition which aims
to present a direct but also layered narrative without giving more
space than what is shown.

Consisting of twelve different minds together, “ Of Paper” tries to
remember, record, create, construct dimension, disappear, exist
and be timeless, spaceless and dimensionless just like paper. Just
as ilhan Berk wrote, since paper has always existed and will
always confinue to exist, it knows very well to ponder.






Gizem Akkoyunog¢lu

“Her seyin 6lglist insandir. Her sey bana nasil gérinirse benim igin
yledir. Ustyen icin rizgar soguk, tstimeyen icin soguk degildir. Her
sey igin birbirine timiuyle karsit iki s6z séylenebilir”

Protagoras

Sanatgl, unutmak ve unutulmanin bulanik sinirlarini kavramlagtirdi-
g1 bu eserde, kuskularimizin bize yasattigi illizyonlari da mercek
altina aliyor. Belirsizlik faktdrinin tekrar ylizisttine giktidi bu
dénemde Akkoyunogluy, bilingsiz paylasim faktérleriyle hazirladig
galismalarinda, izleyiciler igin tUretimin iz birakma

takintisini ve bir araya gelmenin imkansizliklarini da gériindr kiliyor.

“The measure of everything is human. Everything is what it seems
like to me. The wind blows cold for the one who feels cold, and it's
not cold for the one who doesn’t feel as such. For everything, two
completely opposite words can be said that for one another.”
Protagoras

In this work, in which the artist conceptualizes the blurred
boundaries of forgetting and being forgotten, the artist also
scrutinizes the illusions our doubts cause us. In this period where
a of factor uncertainty has come to the foreground again,
Akkoyunoglu makes the obsession of leaving a trace of production
and the impossibility of coming together for the audience in her
works prepared with unconscious sharing factors.
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Bir Stiphenin Gélgesi | Shadow of a Doubt, 2021
Kagit Gzerine flizen | Charcoal on paper
90 x 145 cm

10



Hiiscyin Aksoy

Yaratici Nehir, kagidin kendi tarihine dénerek ilk kadgit yapimindan
bu yana izledigi yolu ele aliyor. Sanatci, M.O. 2400’1 yillardan bu
yana kagida yiklenen anlamlara, mitolojik kurgulara ve hikayelere
odaklaniyor. Bir Stimer anlatisindan yola gikan Yaratici Nehir'de bu
mitolojinin tarihi ve arkeolojisi derlenirken sanatginin kendi yaphig
kagidin kisisel tarihinden de izlere rastlaniyor.

Creative River addresses the path that paper has followed since its
first papermaking, returning to its own history. In this work, Aksoy
focuses on meanings, mythological fictions and stories loaded on
paper since the 2400s BC. Based on a Sumerian narrative, the
history and archaeology of this mythology is compiled in

The Creative River, while traces of the personal history of the
artist’s own paper are also found.
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Firat & Dicle | Tigris & Euphrates, 2021
El yapimi kagit tizerine tikenmez kalem | Pen on handmade paper
29 x21cm
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Yaratici Nehir | Creative River, 2021

Tek kanalli video-ses -performans | Single channel vide-
o-sound-performance

4’05"” Ed.3+1 AP
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Burcak Bingol

Bir kéklenme ihtiyaciyla zamana ve mekéna yeniden bakan Avatar
serisi, topraga, toprakta bliyliyene yakindan bakip onu yeniden
isliyor; bedenin durdugu yerden derinlere inip yagamin kékleri
arasindaki yeni bilgi ve ilgileri arastiriyor. Avatar-Birinci Kék,
bildigimiz anlamda hayatin durdugu karantina zamanlarinda
sanatginin Gimugsuyu’ndaki galisma masasindan degisimlerini an
be an izledigi, bakis agisina giren tim bitkilerin gélgelerinin kendi
golgesinin igine yerlesmesiyle olustu. Sanatglyr Cunda’ya kadar
takip eden bitki-goélgesi, burada binlerce yillik jeolojik dénligstimlerle
olugsmus bdlgeye has zengin tas ve toprak tonlariyla renklendi.
insan bedenini oldugu yere sabitleyen ve mesafelendiren pandemi
sartlari, bizi istedigimiz ekran gérintusliyle diinyanin gidemedi-
gimiz késelerine erigtirirken; varligin fiziksel ve zihinsel kisminin
kokten boltindiglu bu zamanlarda olugan bu yeni aralikta, yeni dis
ve duslnceler kéklenmek igin bekliyor.

The Avatar series, which revaluates time and space with a longing
for rooting; looks closely to the ground, what grows from there, and
processes it again; goes deep from where the body stands and
explores new knowledge and interests between the roots of life.
Avatar - The Primer Root, as we know it, was formed when the
artist watched the changes of the plants from her desk at
Gumigsuyu from moment to moment during the quarantine times
when life stopped. The shadows of all these plants that came under
her perspective settled into her own shadow. This plant-shadow
that followed the artist to Cunda, was colored here with rich stone
and earth fones unique to the region formed by thousands of
years of geological transformations. While the conditions of
pandemic that secure and distance the human body from where

it is, the screen views enable us to the corners of the world. In this
new interval, when the physical and mental part of the being is
radically divided, new dreams and thoughts are waiting to take
root.
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Avatar - Birinci Kék | Avatar - Primer Root, 2020

Kagit tzerine Cunda tasg ve bitkilerinden el yapimi boya
Handmade natural dyes from local stones and plants
of Cunda on paper

230 x 100 cm
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Metin Celik

Gelisen diinyada yasam alanlarinin insan miidahalesiyle yok
edilmesine odaklanan “Natlirmort” serisinin 4 pargasindan biri olan
“Yaz", ekolojik yagsamin beton bloklar altinda ezilmesini konu aliyor.
Serinin Uglncu eseri, yapay zekd formlari, kapital ve endustriyel
gelisimler ve doganin bu istilayla yok olusunun hizlandigi bu ¢gagda,
bireysel yasam alanlarimiz olan evlerimizi yok edisimize

bir sorgu goérevi gériyor. Sanatginin dikkat cekmek istedigi
diizende, tavsanin kagamayacagi, tazinin da kovalayamayacagi
bir diinyadg, insanoglu kendi evrimsel gelisimini korkuyla
izlemekten bagka bir sey yapamiyor.

“Summer’, one of the four pieced “Still Life” series, focuses on the
destruction of habitats in the developing world by human
intervention and the crushing of ecological life under concrete
blocks. The third work in the series serves as an inquiry into the
destruction of our homes, our individual living spaces in this age
where artificial intelligence forms, capital and industrial
developments and the extinction of nature are accelerating

with this invasion. In a world where the rabbit cannot escape the
hound cannot chase, human beings can do nothing but watch
their own evolutionary development with fear.

16



Natiirmort (Yaz) | Nature morte (Summer), 2021
Kagit Gzerine kuru kalem | Pencil on paper
150 x 150 cm
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Halit Demirel

Sanatginin Gzerinde galistigi monokrom “zerre” serisinden sunulan
isler, Demirel’in sonsuzluk arayisi olarak tarif ettigi stirecinin devami
niteliginde. Olgek, derinlik ve boyut gibi tanimlarin sinirlarini
bulandirarak bir sonsuzluk hissi veren suluboya iglerinde, sanatgi
her katmanda yeni bir alan yaratilabilecegini sorguluyor. Bir bitin
olarak tek bir gorsel hissi olugturan “zerre” serisinden her eser
uretildikleri kagidin iginden yirtilarak ayrigtirilan pargalardan
oluguyor. “zerre” parganin igine girdikge derinlesen sonsuzlugun
ona yaklasmaya galisarak arandigi bir deney alanini izleyici ile

paylasiyor.

The works presented from the monochrome ‘speckle’ series that the
artist is working on are a contfinuation of the process that Demirel
describes as the quest for eternity. In his watercolor works, which
blur the boundaries of definitions such as scale, depth and size,
giving a sense of infinity, the artist questions that a new space can
be created in each layer. Each work from the ‘speckle’ series, which
creates a single visual sensation as a whole, consists of pieces that
are torn apart from the paper in which they are produced.

‘Specle’ shares with the viewer the infinity that deepens as it enters
the piece and a sought-after field of experimentation by trying to
approach it.



“zerre” serinden, Untitled, 2020-21
Asitsiz kagit Gizerine suluboya | Watercolor on acid-free paper
Cesitli Boyutlarda | Various Sizes
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Didem Erbas

Sergi alanina 6zgi bir diizenleme olan Karanlikta Parlayanlar,
kagidin gesitli 6zelliklerini atik su borulari, kagit hamuru, gesitli
desen galismalari ve video eseri ile bir araya getirerek sanatginin
kurguladigi hikayeyi gesitli katmanlarda sunuyor. Cesitli disiplinleri
bir araya getirerek yaptigi bu galismayla Erbas, izleyiciyi
kompozisyonun teorik gergevesinde agirlarken, ayni zamanda
ziyaretgileri bir muamma ile kargi karsiya birakiyor.

Glow in the Dark, a site-specific installation, combines various
properties of paper with waste water pipes, pulp, various pattern
works and video works, presenting the artist’s fictional story in
various layers. Through this work, combining various disciplines,
Erbas welcomes the audience within the theoretical framework
of the composition, while at the same time confronting the visitors
with an enigma.

20



Karanlikta Parlayan | Glow in The Dark, 2020-21
Mekana 6zgu yerlegtirme | Site-specific installation
Degisken élgilerde plastik boru, kadgit hamuruy,
video, kagit Uzerine fuzen

Various sizes of plastic pipes, paper dough,

video and charcoal on paper
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Bugra Erol

Sanatgi farkh disiplinlerden yararlandigi tretimlerinde yenilikgi
malzeme kullanimlariyla 6n plana gikiyor. Posta pullarini
gizimleriyle bir araya getirerek izleyiciyi sanatsal pratigiyle
bulusturan Erol, galismalarini birden fazla okumaya izin verir hale
getiriyor. Ayni zamanda gesitli ikilemleri ve aligilmadik gértinimlu
figurleri kendi evreninde gérinir kilan sanatg, izleyicilere ayri
ama baglantili eserlerle yeni yaklagimlar g&steriyor.

The artist highlights his the use of innovative materials in his
productions, where he uses different disciplines. By combining
postage stamps with his drawings, Erol brings the audience
together with his artistic practice, allowing his work to be read
more than once. At the same time, the artist, who creates various
dilemmas and unusual-looking figures visible in his own universe,
shows viewers new approaches with separate but connected
works.
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Long Gone 1-2, 2021
Kagit tizerine kolaj ve tikenmez kalem | Collage and pen on paper
Cesitli Boyutlarda | Various Sizes

Mind Your Wishes Series, 2021

Kagit Gizerine tikenmez kalem | Pen on paper
Cesitli Boyutlarda | Various Sizes
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Inci Furni

Bos-Dolu isimli mekana 6zel yerlestirmesinde inci Furni bir ig
mekdn diizenlemesi yapiyor. Yerlestirmede Furni’nin Bomonti’deki
atélyesinde suiregle form bulan, yer degistirirken sekli de degisen
kagit rulolar ve yine kagit Gzerine yapilmis desenler yer almakta.
Kagitlar ile kurdugu bu mekansal fragmanda Inci kdgittan mekdana
mekdndan imgeye performatif renk midahaleleri ile efemeral bir
resim yapiyor.

In her site-specific installation called Empty-Full, inci Furni makes
an interior space arrangement. In the placement, there are rolls
of paper and patterns made on paper, which find form through
the process in Furni’s studio in Bomonti and change shape as they
move. In this spatial fragment, which she established with papers,
inci makes an ephemeral painting with performative color
intferventions from paper to space, to space to imagery.

21






Bog-Dolu | Empty - Full, 2021
Mekéana 6zgu yerlestirme

She waited for a while | Bir an icin durdu, 2019
Kagit tzerine suluboya | Watercolor on paper
76 x 56 cm

Still life, 2021
Kagit tzerine suluboya | Watercolor on paper
72x52cm

Still life, 2021
Kagit Gzerine akrilik | Acrylic on paper

209 x 150 cm

Ralli, 2021
Kagit Gzerine kara kalem | Pencil on paper
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Fatos Irwen

Sanatgi kendi kisisel deneyimlerinden yola gikarak hazirladigi

bu sergi segkisinde, zorla yerinden edilen ve gégebe hayat stiren
bedenlerin varolug inadiyla hayata tutunmalarini ele aliyor.
Cezaevi yerlegkeleri ve miilteci kamplarinin mimari yapisi
Uzerinden gekillenen bu galismada Irwen, hassas dokuya sahip
meyve kagitlari ve kendi sag telleriyle bu kisith mekanlari izleyicinin
zihninde tekrar canlandiriyor. Bu siiregte olusan ylizeyin kendi
icindeki hassasiyeti ve ayni zamanda bu hassasiyetin yarattig
tedirginlik ve kirilganlik, kagidin déntisimiinit yansitan yeni
yaklagimlar sunuyor.

In this exhibition selection, which the artist has prepared based

on her personal experience, she discusses the clinging to life with
the stubbornness of existence of bodies that have been forcibly
displaced and lead nomadic lives. In this work, which is shaped

by the architectural structure of prison campus areas and

refugee camps, Irwen recreates these restricted spaces in the
viewer’s mind with delicate texture fruit papers and his own strands
of hair. The sensitivity of the surface formed in this process, as well
as the perturbation and fragility created by this sensitivity, offer us
new approaches that reflect the transformation factor of paper.
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Kirilgan | Fragile, 2019

Amboalaj kagidi tzerine karisik teknik
Mixed media on packaging paper
Degisen boyutlarda | Various sizes
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Gizem Unl

Parantez, hareket/hareket, yer degistirme, sinir, mesafe, gegicilik
gibi kavramlara dayanan bir bilegsimdir. Daha énce gegici olarak
bir odanin esigine bir perde-duvar kagidi olarak yerlesmis olan
“defter” in sékulmesiyle ve biuttinden ve birbirinden kopmus olan
bazi sayfalar sergi alaninda yeniden konumlandiriliyor. Sanatginin
sesinden okunan bir metin de yerlestirmeye eslik ediyor. Parantez
hem yakinlik hem de mesafe sunarken izleyiciden zaman talep
ediyor.

Parenthesis is a composition based around concepts such as
move/movement, displacement, boundary, distance and
impermanence. While dismantling a “notebook”, which she had
previously temporarily settled on the threshold of a room as

a curtain-wall of paper, and some pages that had been torn from
the whole and from each other, are being repositioned in the
gallery space. A text read from the artist’s voice also accompanies
the placement and Parenthesis demands time from the viewer
while offering both proximity and distance.

29



Parantez | Paranthesis, 2021
Mekana ézgu yerlestirme | Site specific installation
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Kemal Ozen

Idego, kagit tizerine kdmiir kalem ile yapilmis 7 pargadan olusan
desen serisidir. Sergide sanatginin idego serisinde kullandigi el
aynalari da farkl varyasyonlar ile desenlere eslik etmektedir. idego
serisi sanatginin kisisel tarihinde en derin etkileri birakan ve hala
icinde yasadigimiz salgin déneminin sismografik bir giktisi gibidir.
idego ismini S. Freud’un biling diizeylerini kategorize ettigi ego, id,
stperego tanimlamalarindan olan id ve ego’nun birlesmesinden
almaktadir. Sanatgi, salginin ortaya gikmasiyla eve hapsolunca,
insanlarin hirslari ve digaridaki diinya ile mesafesini konu alan bu
kompozisyonu olugturur. Aynanin karsina gegen kisinin narsistik
ozellikler géstermesi beklenirken sanatgi bunun tam tersine
karantina boyunca kendisi ile bas basa kalmanin, kendisi ile
hesaplagsmanin, kendisini sorgulamanin sonucunda ruhunun
derinliklerinde ortaya gikan dehlizleri gorsellestirir.

Idego is a series of patterns consisting of 7 pieces made with
charcoal on paper. In the exhibition, the hand mirrors used by the
artist in the Idego series also accompany the patterns with different
variations. The Idego series is like a seismographic output of the
pandemic period, which we still live in and left profound influences
on the artist’s personal history. Idego derives its name from the
combination of id and ego, which is one of the definitions of ego, id,
superego, in which S Freud categorizes the levels of consciousness.
The artist creates this composition, which is about the ambitions

of people and their distance from the world outside, when he is
trapped in the house with the outbreak. While the person facing
the mirror is expected to show narcissistic traits, the artist, on the
contrary, visualizes the caves that appear deep in his soul as a
result of being alone with himself throughout the quarantine, both
reckoning and questioning himself.
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Idego, 2021

Kagit tzerine kdmir kalem ve ayna yerlegtirmesi
Charcoal on paper and mirror installation

Cesitli Boyutlarda | Various Sizes
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Ferhat Ozotir

2019 yilina ait Sagaltma Taktikleri adli gizim, sanatginin yaralayici
ve iyilegtirici durumlarin Ust tste bindirildigi karmagik bir yuzey
orgusu igeren dizisinin bir pargasidir. Seri, bliytk 6lgtide ‘aci’ ve
‘korku’ ile baglantili olan ve varligimizin duygusal ve fiziksel
yonlerinin karmasasini yansitan etkileyici ifadeleri ele aliyor: bir
cenini analiz eden cerrah, bir bedene masaj yapan hemsire,
kimiltisiz yatan hastalar, timérlt gégsi yoklayan bir doktorun eli,
sismis bir ayak, obez bir vicut... Serideki mekanik cihazlar ve aletler
ise hepsi farkl anlam tagiyicilari olarak tam da salgin gibi iginden
gectigimiz bir stiregte “sagaltma” olgusunun énemine vurgu
yapiyor. Ferhat Ozgiir, desen gizmiyor, deseni kagida isliyor ve her
bir form tek tek noktalarla kapatilarak blyuk bir ylizey haline
geliyor. Sanatginin bu teknikte trettigi “Son Kirintilar” (2021) adh
gok pargal bu galismasi Ankara’da Konya Yolu Gizerinde kentsel
dénustimin son kirintilari olan gecekondulardan olusuyor ve
sanatgi bize yakaladigi varos manzaralari sunuyor.

The drawing, titled Healing Tactics (2019), is part of the artist’s
series, which includes a complex surface weave in which hurtful
and healing situations overlap. The series deals with loud
expressions that are largely linked to ‘pain’ and ‘ fear’ and reflect
the confusion of the emotional and physical aspects of our
existence, such as a surgeon analyzing a fetus, a nurse massaging
a body, patients lying motionless, a doctor’s hand examining

a tumor, a swollen foot, an obese body... In the series mechanical
devices and tools all emphasize the importance of the phenome-
non of “survival” in a process that we go through, just like an
epidemic, as carriers of different meanings. Ferhat Ozgir, does
not draw a pattern, he almost punctures the pattern on paper, and
each form is completed with individual dots therefore becoming

a large surface. His multi-parted work The Last Debris (2021),
produced by the artist with this fechnique, consists of slums that
are the last crumbs of urban transformation on the Konya Road

at Ankara, and the artist offers suburban landscapes that he has
captured.
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Son Kirintilar | The Last Debris, 2021
Kagit tzerine renkli kalem | Coloured pencil on paper
140 x 15 cm
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Sagaltma Taktikleri | Healing Tactics, 2019
Kagit tizerine murekkepli kalem | Pen on paper
17 x 17 cm

30






Ferda
Art

Platform

ferdaartplatform.com



