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NEDEN BOYLE OLDU?

Marcus Graf

Orta Dogu’da baslayip Roma imparatorlugu déneminde daha
da geliserek, 3.000 yildan fazla bir stredir miihendisler dogayi
asabilmek icin sehirlerimizi betondan insa ettiler. Su anda
beton, her zamankinden daha hizli ve daha ytksek yaplilar insa
etmek icin topragi kapladigimiz ana malzemedir. Buglin, s6zde
gokyuziine dokunmak igin nihayet yerden yukseldik.

insaat sektérii hala patlama yasiyor ve dogal gevremizi hizla
beton ormanlara dénusturiyor. Bu séhretli avianma

alaninda, modern insan doyumsuz kapitalist istahlari tatmin
etmeye calisiyor. Gergekten de doga manzaralar sehir
manzaralarina, agaclar binalara, doga kultire déntstu. Bu
slrecte organik, renkli, yumusak ve sicak elementler c6zinmeye
basladi ve yabancilasmis insanlarin mutasyona ugramis
versiyonlarinin yerytzinde yabancilar gibi yuriadiagu yapay,

gri, sert ve soguk beton yapilara yer verildi. Bugtin, topraga
dokunmak garip hissettiriyor, 6zglr yasayan kuslari veya
hayvanlari gérmek egzotik geliyor ve agaclara tirmanmak birkag
dogasever icin bir hobi haline geldi.

Dinyanin tepesinde, modern insan teknolojik olarak o kadar
gelismistir ki, kan ve beton tahtinda yalnizlik icinde oturmak icin
kendini dogal evrimden uzaklastirmistir. Gergekten de, Yuval
Noah Harari’nin belirttigi gibi, Homo Sapiens’ten sonra Homo
Deus’un zamani baslamak tzeredir. Yine de bu toplum, Roger
Waters’a gére Kendimizi Olimiine Eglendirdigimiz Aldous
Huxley’nin Cesur Yeni Dlinyasi’nda yasiyor gibi gérintyor.

Aclikgasl, insan Ustlnltgunin hayalleri bir yanilsamadir,

¢lnkl doganin ezici glictinii giderek yikici bir gli¢ olarak
deneyimliyoruz. Bu diinyadaki gercek sliper glic doganin
kendisidir. Yani, ihtiyacimiz olan sey, yasam tarzimizin
degismesine yol agmasini umdugum bir zihin degisikligidir.
Doga bilimleri, sosyal bilimler ve gevre aktivist gruplari bizi
uzun siredir uyariyor. Sonug olarak, toplumda yavasca uyanan
sosyo-politik farkindalik sanatta da karsilik buldu. Artik tim
alanlardan ve disiplinlerden cagdas sanatcilar cevremiz ile
birlikte yasamak icin alternatif yollari her zamankinden daha fazla
tartisiyor ve dnerilerde bulunuyor. Sonugta, kavram, estetik ve
sUrdurulebilir malzeme secimleri el ele gitmeye basladi.

WHAT WAS THE MATTER?

For over 3.000 years, starting in the Middle East and afterwards
being further developed during the Roman Empire, engineers
have built our cities out of concrete in order to surpass nature.

It is currently the main material with which we cover the soil in
order to build faster and higher than ever. Today, we supposedly
have finally raised above the ground in order to scratch the sky.

The construction industry is still booming, and quickly turns
our natural environment into concrete jungles. On this infame
hunting ground, modern man tries to satisfy insatiable capitalist
appetites. Indeed, landscapes turned into cityscapes, trees into
buildings and nature into culture. During this process, organic,
colorful, soft, and warm elements started to dissolve and gave
place to artificial, grey, hard and cold concrete structures onto
which mutated versions of alienated humans are walking the
earth like strangers. Today, touching the soil feels weird, seeing
free-living birds or animals appears exotic and climbing trees
became a hobby for a few eco-freaks.

High above the world, modern man is so technologically
advanced that he has cut himself off from natural evolution in
order to sit in solitude on his throne of blood and concrete.
Indeed, as Yuval Noah Harari has pointed out, after the Homo
Sapiens, the age of the Homo Deus is about to begin. Though,
this society appears to live in Aldous Huxley’s Brave New World,
in which according to Roger Waters, we are Amusing Ourselves
to Death.

Obviously, all dream of human superiority is illusion, as we
increasingly experience nature’s overwhelming power as
destructive force. The real super-power in this world is nature
itself. So, what we need is a change of mind, which hopefully
will lead to a change of our way of living. Natural science, social
science and environmental activist groups have warned us for
quite a long time. As a result, the slowly awakening socio-
political awareness within society became echoed within the
arts. Now more than ever, contemporary artists from all fields
and disciplines discuss and propose alternative ways of living in
coexistence with the environment around us. Finally, concepts,
aesthetics and material choices of sustainability began to go
hand in hand.
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Bu baglamda beton, giiniimiiz metropollerindeki yikici yasam
kosullari hakkinda elestirel olarak yorum yapan sanatcilar icin
tercih edilen bir malzeme haline geldi. Beton uzun bir gegcmisi
olan sentetik bir malzemedir. Dilsel kaynak oldukca ironik bir
boyuta sahiptir, clinkli beton terimi Latince “concretum”
kelimesinden gelir, bu da “birbirine karismak” veya “birlikte
blylimek” anlamina gelir. Bir yandan, beton su, agrega (kaya,
kum veya cakil) ve gcimento gibi ¢esitli malzemelerin bir karisimi
oldugundan, “kansmis” kelimesi uymaktadir. Ote yandan,
kavramsal olarak “birlikte bluytmeyi” mimkun kilmayan,
birlestirmektense birbirinden ayiran gecirimsiz bir malzemedir.
Sadece, insanligin insa ettigi bircok duvari ve icinde yalniz
oldugumuz ytksek kuleleri hatirlayin.

Guler Guclu de, figuratif heykelleri icin ana malzeme olarak beton
kullanmaktadir. Onun eserleri varolusgu sorunlari, yasadigimiz
kentsel felakete referanslarla basarili bir sekilde birlestiriyor.
Ferda Art Platform’da sergiledigi mevcut dizisinde heykeltiras,
baslarini geometrik soyut formlarin igine gizleyen androjen
figlirler sunuyor. Figurler ¢iplak olmalarina ragmen, herhangi

bir cinsiyet belirtisi géstermez ve bu nedenle meta-insanlar
haline gelir. Cinsiyet ve kimlik belirtiimediginden, bu calismalar
insanin ve toplumun evrensel sembollerine donusur. Bu
anlamda, izleyicinin kendini tasvir edilen kahramanlarla kolayca
6zdeslestirmesinin yollari acilir.

Bazen tek figlir, bazen de iki veya daha fazla grup halinde olan,
eserlerin izleyici Uzerinde dogrudan estetik bir etkisi vardir. Etkileyici
ylizeyleri, onlara sanatginin varlhigini her zaman algilanabilir kilan,
guclu bir aura ve 6zglnlik verir. Heykelleri gérmezden gelmek
imkansizdir. Sessiz ama sitemli tutumlar izleyici ile samimi bir
etkilesim icin el uzatir. Uziicti bir oyunun aktérleri gibi, kiictik bir
sahnede, insan varliginin su andaki trajedisini stisstiz davraniglarla
ortaya koyarlar.

Tekil figurler izleyiciyi yalniz, bire bir diyaloga zorlar, burada
yalnizliklar ve sessizlikleri modern insanin buglniin diinyasinda
kaybolmasinin altini ¢izer. Birden fazla figlratif kompozisyonun
hakim oldugu parcalar baska bir karaktere sahiptir. iletisimin uzun
zaman Once koptugu insan gruplarina benzerler. Birbirine
benzemesine ve ayni kaideyi paylasmasina ragmen, figlrler
etkilesime girmez. Bu ¢alismalar modern toplumun asosyalligine
yénelik gicll bir elestiriyi formilize eder. Gergekten de bilgi ¢aginin
tim susli medyalarina ragmen iletisim kuramama, zamanimizin en
blylk paradokslarindan biridir ve Giler Glgli bunu elestirmek i¢in
uygun yollar bulmustur. Onun heykelleri kitsch olmadan siirsel,
dekoratif olmadan estetik olarak gekici, polemik veya didaktik
olmadan sosyo-politiktir.

WHAT WAS THE MATTER?

In this context, concrete has become a preferred material for
artists that critically comment on the devastating living
conditions in today’s metropolises. It is a synthetic material with
a long history. The linguistic source possesses a quite ironical
dimension though, because the term concrete comes from the
Latin word “concretum”, which means “mingled” or “to grow
together”. On the one hand, as concrete is a mixture of various
materials like water, aggregate (rock, sand, or gravel) and
cement, the word “mingled” fits. On the other hand,
conceptually seen, instead of making “growing together”
possible, it is an impervious material that rather separates than
unites. Just remember the many walls that mankind has erected,
and the high towers, in which we exist in solitude.

Also Guler Guglu is using concrete as main material for her
figurative sculptures. Her work successfully combines
existentialist issues with references to the urban disaster we live
in. In her current series that she exhibits at Ferda Art Platform,
the sculptor presents androgynous figures, which hide their
heads inside geometrical abstract forms. Although naked, they
do not reveal any sex, and therefore become meta-humans.
Due to the lack of gender and identity, the works become
universal symbols of man and its society. In this sense, they
open-up ways for the spectator to easily identify himself/ herself
with the depicted protagonists.

Sometimes as single figure, other times in groups of two or
more, the works have an immediate aesthetic impact on the
spectator. Their expressive surfaces give them a powerful aura
and authenticity, which make the presence of the artist always
perceivable. It is impossible to ignore the sculptures. Their silent
but reproachful attitude reach out for an intimate interaction
with its audience. Like actors of a sad play, on a tiny stage, they
reveal the current tragedy of human existence in unadorned
manners.

The single figures force the spectator to a direct one-to-one
dialogue, where their loneliness and silence underline modern
man’s being lost in today’s world. The pieces, in which

multiple figurative compositions prevail, have another character.
They look like groups of people where any communication has
stopped a long time ago. Although resembling each other, and
sharing the same pedestal, the figures do not interact. These
works formulate a powerful critique of modern society’s
asociality. Indeed, our inability to communicate despite all the
fancy media of the information age is one of the great
paradoxes of our time, and Guler Gi¢li has found appropriate
ways for criticizing this. Her sculptures are poetic without being
kitschy, aesthetically appealing without being decorative and
socio-political without being polemical or didactic.
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Duragan figurler, organik yasam igin iki temel kosul olan dinamizm
veya hareket gostermez. insanlardan gok hayaletleri andiran figirler,
her calisma igin ayr ayr dizenlenen yiksek platformlarda izleyiciyle
bulusur. Heykellerin boyutuna tam olarak uyan platformlarin
etrafinda ¢ok fazla alan bulunmaz. Kagmak veya ilerlemek imkansiz
gibi gériindr, tek yol gékyiiziine dogru gitmektir. Ustelik bu dikey
hareket de sinirldir, hatta figlrlerin kafalarini kapsayan soyut ama
dag benzeri yapllar tarafindan durdurulur.

izleyicilerin bazisi onlari bulut olarak, digerleri kaya veya dag olarak
yorumlarken, digerleriyse onlari geometrik soyut formlar olarak
goriyor. Her durumda onlar, figlrlerin kafalarini gizleyen devasa
kutlelerdir, béylece figurlerin kimlikleri ve yUz ifadeleri
bilinmemektedir. Anonimlik insanlari sembollere déntstirtr ve bu
kural Gugli’ntin kahramanlar icin de gecerlidir. Artik insan degil, artik
daga tirmanmaya calismayan, modern zamanlarin hayal kirikligina
ugramis Sisifoslaridir onlar ¢iinkti dag kendilerinin bir pargasi haline
gelmistir. Zavalli bir kralin omuzlarina agirlik yapan taci gibidir. Baska
herhangi bir hareket denemesi sagmaliktir clink form kérlige neden
olur ve daha fazla ilerlemeyi imkansiz hale getirir.

Guler Guglu, kentsel gevremizle olan sorunlu iliskimizi elestirel bir
sekilde yorumlamanin etkileyici bir yolunu buldu. Sonsuz yasam
akisi kesildikten ve betonlastiktan sonra, onun heykelleri modern
diinyamizin malzemesinin nasil kendi bedenimizin malzemesi haline
geldigini ortaya koyuyor. Kahramanlari kan, et ve diger organik
elementler yerine betondan olusuyor. Kemikten bir iskelet yerine
metal bir striiktlire sahiptirler. Bir deyis vardir “Ne yersen o’sundur”.
Onun eserleri “Nerede yasiyorsan ve nasil yasiyorsan o’sundur”
seklindeki yeni formilind ortaya koyuyor.

Nihayetinde, Gigli’nin suanki serisi, pozitivistlerin ilerlemeye
inandigi ve teknolojik inovasyonun 200 yildan fazla stredir
aydinlanmig insanin felsefi anayasalari anlamina geldigi kentsel
metropolde dvilen modern yasami elestirel olarak sorguluyor. Giler
Gugll, gelismis yasam tarzimizin bizi nasil ruhsuz ve pasif varliklara
doénusturdiguna gozler 6niine seriyor. Beton canavarlari gibi,
hareketsiz veya duygusuz karanlikta duruyoruz. Gergekten, bizi
bizden baska hi¢ kimse kurtaramaz. Bu yiizden, betonun hentiz
kurumadigini umalim.

WHAT WAS THE MATTER?

The still standing figures do not show any kind of dynamism

or movement, two basic conditions for organic life. Rather
resembling ghosts than humans, they meet the audience on high
platforms that are individually arranged for each work. Fitting
exactly the size of the sculpture, there is not much space around
the figures. As escaping or moving forward seems impossible,
the only way would be heading towards the sky. Though, this
vertical action gets limited, even stopped by the abstract yet
mountain-like structures, which cover the heads of the figures.

Some spectators understand them as clouds, others interpret
them as rocks or mountains, and other people see them as
geometrical abstract forms. In any case they are massive
elements that hide the heads of the figures, so that their identity
and facial expression are unknown. Anonymity turns people into
symbols, and this rule applies to Glicli’s protagonists too. They
are not persons anymore but disillusioned Sisyphuses of modern
times, who do not try to climb a mountain anymore, because the
mountain has become a part of themselves. It weighs on their
shoulders like the heavy crone of a pity king. Any further attempt
to move is nonsense anyway, as the form causes blindness and
makes any further progression impossible.

Guler Guglu has found an impressive way to critically comment
on the troubled relationship that we have with our urban
environment. After the eternal flux of life became interrupted
and concreted, her sculptures expose how the material of our
modern world has become the material of ourselves. Instead
of blood, flesh and other organic elements, her protagonists
consist of concrete. Instead of a bone skeleton, they possess
a steal structure. There is a saying “You are what you eat”. Her
works reveal the new formula of “You are where you live and
how you live”.

In the end, Glicli’s current series critically questions the praised
modern life within the urban metropolis, in which positivist
believe in progress and technological innovation meant the
philosophical constitutions of the so-called enlightened man for
more than 200 years. Guler Guglu reveals how our advanced
lifestyle has turned us into soulless and passive beings. Like
monsters of concrete, without motion or emotion, we stand still
in darkness. Indeed, nobody but ourselves can save us. So, let
us hope that the concrete has not dried out yet.
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Bunlarin olmasini ben istemedim. | | didn’t want all of these., 2020
Beton | Concrete
Enstalasyon | Installation
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Bunlarin olmasini ben istemedim. | | didn’t want all of these., 2020
Beton | Concrete
158 x 52 x 140 cm



Bunlarin olmasini ben istemedim. | | didn’t want all of these., 2020
Beton | Concrete
137 x 85 x 100 cm
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Bunlarin olmasini ben istemedim. | | didn’t want all of these., 2020
Beton | Concrete
276 x 134 x 100 cm
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Bunlarin olmasini ben istemedim. | | didn’t want all of these., 2020
Beton | Concrete
93 x 94 x 163 cm
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Bunlarin olmasini ben istemedim. | | didn’t want all of these., 2020
Beton | Concrete
162 x 110 x 68 cm
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Ben Sana Mecburum | | Bound to You, 2019
Beton | Concrete
120 x 70 x 270 cm
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Bir ytizi ve sirti olan, bir gecmisi ve bir gelecedi olan bir kendi... | A self with a face and a back, with a past and a future... , 2020
Beton | Concrete
66 x 34 x 173 cm
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Ben Sana Mecburum | | Bound to You, 2019
Beton | Concrete
110 x 20 x 45 cm
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Sadece bir dag diger dadin igini bilebilir | Only one mountain can know the core of another, 2020
Beton, bronz, agag kabugu | Concrete, bronze, bark
Degisen Boyutlarda | Various Sizes
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ZYTLIVW 3HI SYM LUHM N0 31409 NIGIN
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CYTLLUW 3HL SYM LYHM ina10 37A09 NIQIN

Madem ki seyler ve viicudum ayni kumastan yapilmigtir | Since things and my body are made of the same material, 2020
Kagit tizerine kdmur | Charcoal on paper
Her Biri | Each 148 x 100 cm
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G6rmek igin diisiinmek yetmez | Thinking is not enough to see, 2020

Kagrt tizerine kdmur | Charcoal on paper
Her Biri | Each 37,5 x 29 cm
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Kaginilmaz Agirlik | Ineluctable Weight, 2019
Beton | Concrete
102 x 10 x 36 cm
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GULER GUGLU

2013 yilinda Mimar Sinan Universitesi Glizel Sanatlar Fakiiltesi
Heykel bdlimuni birincilikle bitiren sanatci, yiksek lisans
calismalarina devam etmektedir. 2018 yilinda CerModern’de ilk
kisisel sergisi gerceklesen sanatgi gesitli grup sergilerine ve
kurumsal projelere dahil olmustur. Giiclii istanbul, Yeldegirmeni’ndeki
atdlyesinde calismalarina devam etmektedir.

Guler Guclu graduated with honors from Mimar Sinan Fine Arts
University Faculty of Sculpture in 2013. She continues her masters
studies at Mimar Sinan Fine Arts University. The artist opened her
first solo exhibition at CerModern in 2018 and still continues to
participate in group shows and commercial projects. Gu¢lu
continues her work at her studio in Yeldegirmeni, istanbul.
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